





















The Musical World 


(REGISTERED AT THE GENERAL POST OFFICE AS A NEWSPAPER:) 








“THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES. ”—_ Goethe. 





SUBSCRIPTION, FREE BY POST, 17/6 PER ANNUM (Payable in advance). 





VoL. 65.—No. 109. SATURDAY, MAY a. 1887. Price { $4- Younes. 





THE DEFRIES SAFETY LAMP AND OIL COMPANY, LIMITED, reat to inform their numerous customers that, in 

addition to their well-known SAFETY: LAMPS of great illuminating power (43, 62, and roo standard candles) recommended by Fire 

Insurance Companies, awarded THREE GOLD MEDALS, and of which more than 300,000 are now in use, they have just completed, 
and have on view, 


THE DEFRIES POPULAR SAFETY LAMP ) 3z."$a 


— AND — 


"36.60" THE DEFRIES SAFETY READING LAMP 


THE DEFRIES POPULAR SAFETY LAMP, price 3s. 9d., is made in Polished Brass, is 10 inches high, and gives 


a brilliant light equal to 1o-candle power, consuming only half a pint of oil in eight hours. 


THE DEFRIES POPULAR SAFETY LAMP, price 3s. 9d., is the Lamp for Night Nurseries and Sick Chambers, as 
its flame may be reduced to that of a common night-light without any odour being emitted, costing whilst so burning one 
half-penny for twenty-four hours, 


THE DEFRIES POPULAR SAFETY LAMP, price 3s. 9d., is a Perfect and Safe Lamp for use on pianos. 
THE DEFRIES SAFETY READING LAMP, price 10s. 6d., gives an intensely white light of 20-candle power with 


practically no heat. It cannot explode, and the flame may be turned down quite low without any odour being emitted. It iS 
strongly recommended to students and those who read much. 





To be obtained from most Lamp Vendors, and wholesale only from the Sole Manufacturers and Patentees, 


THE DEFRIES SAFETY LAMP AND OIL COMPANY, Limited, 
43 & 44, HOLBORN VIADUCT, LONDON, E.C. 


PURE COFFEE 


a - &§ FROM 


BEF oF SS, 
453, OXFORD STREET, LONDON, W. 


Nothing but Pure Coffee has been sold since the foundation of the Firm eighty years ago. 











When the first Report of the Analytical Sanitary Commission on Coffee and its adulterations was 
published in. the Lancet, out of upwards of thirty samples only two were found genuine, The first, that of © 4 
BETTS at 1/4 per Ib, and the’ second that of a firm in the city (long since extinct), at 2/- per Ib. The a 
actual wording of the Report was as follows :— 


“The Coffee purchased of Mr, Betts, 262 (now renumbered 453), Oxford Street, 
corner of North Audley Street, was of high flavour and excellent quality, entirely free from 


all adulteration.” 


The value of this testimony is enhanced from the fact that at that time there was no Food Adulteration Act. 
Coffee when mixed with Chicory, or other inferior ingredients, is frequently offered at lower prices than 
the following, which only represent coffees absolutely pure :— 


: Finest Plantation Ceylon, or =P 18. PER LB. 
3, CostaRica- - - _ - Is. 2d. Choice EastIindia - - ~=- Is. 6d. 
Superior ditto ditto - - Is. 4d. Mysore and East India - ~- 1s. 8d. 


vy bid above can be supplied ground, in Stoppered Bottles, containing 1-lb. & 2-lbs. each. Bottles charged—1-lb. 3d., 
and 2-lbs. 4d. each, and allowed for when returned. 
In ordering Coffee please say if to be Whole or Ground. i 
Coffee roasted fresh every day, and delivered on dav of receiving order in town, and sent by Parcel Post anywhere in the United Kingdom.. 















345 


1HE MUSICAL WORLD. 





[MAY 7, 1887. 





OYAL ACADEMY of MUSIC.—Instituted 1822. 
by Royal Charter 1830. Under the immediate patronage of 
Her Most Gracious Majesty the Queen and the Royal Family. 
Principal—Professor Sir G. A. MACFARREN. 

The NEXT STUDENTS’ CONCERT will take place MAY 20. 

The Principal will deliver the second of Four Lectures on ‘‘ see adage s Piano- 
forte Sonatas,” in the Academy Concert Room, on Monday Eveni a 4 at 
eight o’clock. Subscribers, Fellows, Associates and Licentiates are ee 

JOHN GILL, Secretary. 

Royal Academy of Music, Tenterden Street, Hanover Square. 


ROYAL COLLEGE OF MUSIC, Kensington Gore, London, S.W. 
Incorporated by Royal Charter 1883. 


President—H.R.H. THE PRINCE OF WALES, K.G. 
Director—Sir GEORGE GROVE, D.C.L., L.L.D. 
NEXT COLLEGE CONCERT, MAY 12, at 7.30. 


Regulations and all information may be obtained of the Registrar. 
CHARLES MORLEY, Aon. Secretary. 








ONDON ACADEMY OF MUSIC. Established 1861. ST. 


GEORGE’S HALL; 1a, Harrington Gardens, South Kensington; and | 


1, Old Steine, Brighton. 
Principal—Professor WYLDE, Mus. D., Cantab. 


Fee, three to five guineas at St. George’s Hall, four to six guineas at branches, 
is for the course of instruction in four studies. 

Piano—Dr. Wylde, Barnett, Henseler, Laistner, Logé, Kohler, Loman, Gear, 
Trew, Roche, Maitei, "Ehrenfechter, Lehmeyer. 

Singing— M. Garcia, Lablache, Visetti, Scuderi, Dinelli, Raimo, G. Garcia, 
Denza, Badia, Bonetti, Rocca, Romili, Danielli, Barnett. 

Violin—Pollitzer, Ludwig, Erba. Harp—Oberthur. "Cello—Pezze. 

C. TREW, Hon. Secretary. 





7 ro ITY COLLEGE, LONDON. President—The Right ew. 
The EARL of ABERDEEN. 
SESSION 1886-87. 

TRINITY TERM COMMENCES THIS WEEK, when new Students are 
received. 

The following is a list of the subjects taught :--Harmony, Counterpoint, Form 
and Orchestration, Composition, Pianoforte, Organ, Figures, Bass Playing, 
Solo Singing, the Art of Pianoforte Accompaniment, Violin, Violoncello, Flute, 
Oboe, Clarionet, Harp, Horn, Orchestral Class, Musical History, Sight Singing, 
Choral Class, Vocal and Aural Physiology. 

Harmony and Counterpoint are also taught by correspondence. 

The Fee for Three Studies (e.g., Pianoforte, Singing, and Harmony) is Five 
Guineas per Term. 

Also Classics, Mathematics, English Composition and Literature, History and 
Geography, Science, &c. 

The NEXT STUDENTS’ ORCHESTRAL CONCERT will take place on 
Thursday, June 2, at Princes’ Hall, Piccadilly. Conductor, Mr. George Mount. 

Prospectuses, Forms of Application, and all particulars can be obtained from the 
Secretary, Trinity College, London, W. 
By Order of the Academical Board. 

Mandeville Place, Manchester Square, 


CADEMY for the HIGHER DEVELOPMENT of PIANO- 





FORTE PLAYING. 12, Hinde Street, Manchester Square, W. (Estab- 
lished 1873.) 
President - : : . FRANKLIN TAYLOR. 
Director . - - . - OSCAR BERINGER. 


The Academy is for Amateur and Professional Students. 
apply to the I Director. 
py] ABLEY ACADEMY OF MUSIC, 126, Harley Street, W. 

(Established 1879.) | Director—Mr. GANZ 

The New Term will commence on Monday, MAY 9. Prospectuses, with 

saan aatat list of Professors sini be had upon ee. 


For prospectus 








are MUSICAL ART “STUDIOS (VOCAL ACADEMY), 
12, Princes Street, Hanover Square, W. 
Principal - - + Mrs. M. A. CARLISLE. 
Qualified Sub-Professors also give lessons in Mrs. M. A. Carlisle's zxvariably 
successful ‘‘ METHOD” of Voice Production at the Studios. 


JHE STOLBERG LOZENGE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND REMOVING 
? AFFECTIONS OF THE Sia 
** Of famed Stolberg’s Losenge we've all of us heard.”— , October a1, 1865. 


wis DR. STOLBERG'S VOI VOICE LOZENGE, ave 
ctors, Singers, by ag eer are desirous of improving in ir 
piceway Hood bn ba ee should - by J Lozenge. sigan will be sutie zh 











Incorporated | 


| ‘*Man the Lifeboat,” “ I’m-Afloat, ’ ‘Old Arm Chair, ” « The Ivy 











(oR EMPRESS QUEEN. Composed by the veteran HENRY 
RussELL. A marvellously striking melody, — of Henry Russell’s former 
.” “The § Ship on Fire,” ‘The Maniac,” 


compositions, ‘‘ Cheer, Boys, Cheer 
‘Life on the Ocean Wave,” 


‘* Woodman Spare that Tree.” “‘ Gambler’s Wife,’ 
Green,” &c., 
and hundreds of other songs that have reached the hearts of the English-speaking 
world. Written by CLEMENT Scott. 
Victoria! Queen of a nation 
me: governs the heart of the world, 
= mpire of love is the station 
ere —* flag is unfurled. 
What son would not die to defend thee, 
Who rulest our loves and our lives? 
The heart of our manhood we send thee 
The blessing of mothers and wives. 
Published in G, for contralto or baritone; in B flat, for soprano or tenor. 
Post free 24 stamps.—To be had of all Musicsellers. 


In Six Grades, Price Two Shillings each. 





_ Under the Sanction and is of the Rev. Sir FREDERICK A. GORE OusELev, 


Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus, Doc, 


THE MUSICIAN: 
GUIDE FOR PIANOFORTE STUDENTS. 
By RIDLEY PRENTICE. 


CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A STUDY OF MUSICAL FORM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 


SIXTH GRADE 
JUST PUBLISHED. 


W. SWAN SONNENSCHEIN & Co., PATERNOSTER SQUARE: 
And all Book and Music Sellers. 


DRAMATIC & MUSICAL DIRECTORY, 


1887. 

COMPLETE LIST of all Theatres, Music Halls, Corn Ex- 
changes, Hotels, Authors, Composers, Conductors, Actors, Actresses, 
Music Hall Artistes, &c.; Theatrical Tradespeople, Professional 
Lodgings, Dramatic Clubs, Local Newspapers, Best. Routes, Cab 
Fares, &c., &c. 500 pages of invaluable information. 


Price 2/6; Cloth Boards, 3/6; Postage 44d. 
Cc. H. FOX, 


19 RUSSELL STREET, COVENT GARDEN, LONDON. 


| 























sustained f 
Grisi, Lablache, a x — in Boxes, rs. 14d. and 2s. a hers by all Chemists throughout the 
United Kingdom and the Co! 


COUPON. 





“The Musical Whrld” Competition 


FOR 


A POEM 


TO BE SET TO MUSIC, 


Name........ eniucoow Oye heheSvenadeubWea cedeeesdeSR taneiaaey eabienby 
OMNES 5 acne <sapy dhs wagaVies vat cdendiscoveaasictus Sean Mes pryians ‘ 
This Coupon, with the Poem intended for competition 


must reach the Office of ‘“‘The Musical World” on or 
before May 15, 1887, at the la:est. 


(For particulars see No. 15.) 
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Professional Cards. 


The charge for a space in this column is 
10s. 6d. per quarter (13 weeks), or 315. 6d. for 
a whole year—payable in advance. Applica- 
tions should be made at the office of THE 
MUSICAL WORLD, 68 & 70, Wardour Street, 
London, W. 








Conductors and Composers. 





Mr. JOHN FRANCIS BARNETT, 
8, MARLBOROUGH PLACE, 
Sr. Joun’s Woon, N.W. 





Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
Sr. Joun’s Woop, N.W. 


Signor CARLO DUCCI 
(Professor of the Pianasorte, Conductor and Composer), 
25, PRINCES STREET, 


CAVENDISH SQUARE W. 


Mr. CHARLES FOWLER, 
66, EtsHaM Roap, 
KENSINGTON, W. 








Mr. WILHELM GANZ 
(Professor of the Pianoforte, Composer, and Conductor), 
126, HARLEY STREET, W. 


Mr. F. KILVINGTON HATTERSLEY, 
A.R.A.M., 
(Professor of the Pa: and Conductor,) 
17, Finspury PARK VILLAS, 
GREEN LANES, N. 


Mr. ALBERT VISETTI 
(Professor of Singing, Composer, and Conductor), 
12, WESTBOURNE Park TERRACE, W. 








Madame SIDNEY PRATTEN, 
(Guitar, Concertina, pre —S Wood and Straw 


22A, DORSET STREET, PORTMAN SQUARE, W. 





Vocalists—Sopranos. 





Madame VALLERIA 
(Opera and Concerts), 
BosworTH Houseg, HusBanp’s BosworTH, 
Ruesy. 





Miss EDITH DESMOND 
(Opera and Concerts), 
clo Notan & JACKSON. 





Miss DOROTHY DICKSON 
(Concerts and Comic Opera), 
clo Mr. A. Mout, 
26, Otp Bonp STREET, W. 





Miss KATE FLINN 
(Concerts and Oratorios), 
41, WELBECK STREET, 
CAVENDISH SQUARE, W, 





Mdlle. VELMI 
(Opera and Concerts), 
7, CHESILTON Roap, MUNSTER Park, 


| Mr. WILLIAM J. WINCH, 








Fuiuam, S.W, 





Contraltos. 





Miss PFEIFFER VAN BEEK 
(Oratorio and Miscellaneous Concerts, also Lessons), 
Pupil of Stockhausen, 
4, BULSTRODE STREET, 


MANCHESTER SQUARE, W. 





Mrs. M. A. CARLISLE, 
(Concerts and Oratorio), 
12, PRINCES STREET, 
HANOVER SQUARE, W. 
Miss LENA LITTLE 
(Concerts), 
42, NORFOLK SquaRE, Hype Park, W. 


Miss EDITH OSBORN 
(Concerts and Oratorio), 
Pupil of Mr. Fredk. Walker, 


77, WESTBOURNE GROVE, W. 
Miss PATTIE MICHIE, 
68, PaRK WALK, FuLHAM Roan, 
Lonpon, S.W. 

















Mr. ALBERT REAKES 
(Bass-Baritone, of the ““ London Ballad Singers,” 
Oratorios, Concerts, &c.), 


30, LANCASTER RoaD, 
' Norttine HILi 





Mr. OWEN EVAN-THOMAS 
(Concerts and Comic Opera) 
175, New Bonp Street, W. 


PRS, Guitar. 


Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to town, 22A, DorseT STREET, 
PoRTMAN Square, W., where may be had 
her celebrated book, “Learning the Guitar 
Simplified,” 1os. 6d. 





EE 











Tenors. 





Mr. BARTON McGUCKIN, 
(Concerts and Oratorio), 
c/o Mr. ALFRED Mout, 
26, OLD Bonp STREET, W,, 
Or, 270, ELcin AVENUE, MaiDA VALE, W. 


Mr. CHARLES ELLISON, 
c/o Cart Rosa, Esq., 
17, WESTBOURNE STREET, Hype Park, W. 


Mr. BERNARD LANE, 
60, WESTBOURNE PARK VILLAS, W. 


Mr. IVER M‘KAY, 
clo Mr. W. Marriott, 
ig 295, OXFORD STREET, W. 
Mr. WILLIAM NICHOLL, 
28, BELSIZE Roap, N.W., 
Or, Mr. N. VERT, 6, Cork Sr., 
BURLINGTON GARDENS, W. 
Chevalier EDWARD SCOVEL 
(Concerts and Oratorio), 
Address—Cart Rosa Opera Company, 
Now at MANCHESTER. 

















clo Mr. N. VERT, 6, Cork Sr., 
os BURLINGTON GARDENS, W 
Mr. ARNOLD BREEDEN 


(Concerts, Oratorio, and Opera), 
Address—N. VERT, Esq., 


6, CoRK STREET, W. 


Mr. J. DALGETY HENDERSON, 
Gortuic LopGcE, 
LorDsHIP LANE, S.E. 


Mr. REDFERN HOLLINS, 
30, St. STEPHEN’S AVENUE, 
$ SHEPHERD’s Busu, W. 


Baritones. 


Mr. NORRIS CROKER, 
EGREMONT, CROXTED Roap, 
West Dutwicu, S.E. 




















Mr. FISCHER, 
c/o Mr. HERMANN FRANKE, 
: ______2, VERE STREET, W. 
Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD PLACE, 
BUCKINGHAM GATE, S.W. 


Mr. BANTOCK PIERPOINT, 
2, RUSSELL CHAMBERS, 
Bury STREET, W.C. 

















Pianoforte, 
Mr. CHARLES A. TREW 


(Professor of the Pianoforte, Organ, Harmony), 
22, STONOR Roap, WEST KENSINGTON. 


a 


Mr. ALLAN CAMPBELL 

(Formerly Pupil of Mr. Henry Holmes and Dr. S.S. Wesley) 
23, THICKET RoapD, 

ANERLEY, S.E. 











Pupils visited or received. 


Mr. JULES KOOPMAN 


(Late Professor at Conservatoire, Groningen. Lessons, 
Concerts, and Private Soirées). 


109, SUTHERLAND GARDENS, W., 
Or, STANLEY Lucas, WEBER & Co., 
84, New Bonp StrREEt, W. 





Trumpet & Cornet. 


Mr. THOMAS HARPER, 
185, Kinc’s Roan, N.W. 


Recitals. 
Mr. JOHN L. CHILD 


(Dramatic and other Recitals, with or without Music 
Also Lessons in Elocution), 


clo Messrs. CHAPPELL & Co., 
50, New Bonn STREET, W. 




















THE FRASER QUINTET.—Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, 
Violoncello, and Viola), Mabel and Stella 
(Violinists), play Quartets, Solos, Duets, two 
Pianofortes, &c. For Engagements, for ~ 
Concerts, “ At Homes,” Dinner and Garden 
Parties.—Address: 121, Adelaide Road, N.W 











Miss AGNES JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 34a, Gloucester 
| Place, Portman Square, W.; or to Mr. N. 
VeERT, 6, Cork Street, W. 








Miss GERALDINE SOMERS 
Is in Town for Concerts and Lessons, 
81, GROSVENOR Roap, S.W. 








Westminster Orchestral Society. 
High-class Public Concerts. 
Examination for Orchestral Membership 1st and 
ze Wednesdays. Address, The Hon. Secretaries, 
HE TOWN HALL, WESTMINSTER, 
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A LUXURY 


A LUXURY A LUXURY 
A LUXURY A LUXURY 
A LUXURY A LUXURY 
A LUXURY A LUXURY 


This is the choicest and most carefully selected Coffee, “‘ Roasted on the French Principle,” and mixed with the finest Bruges Chicory. 


2lbs. Sample Tins sent per Parcels Post to any Post Town in the United Kingdom for 2s. 4d. ; 
oo. in Tins for vient 6d.; 8lbs. in Tins for 8s. rod. 


ONFA CONGO 


ONFA ONFA 
ONF A ONFA 
ONFA 0 
ONFA 


ONE SHILLING AND SIXPENCE PER POUND. 


A TEA abounding in Strength and High Quality. 


COMPARE 


It with that sold by others at Two Shillings. 


6; Ibs. sent by Parcels Post for 10s. 9d. to any Post Town in the United Kingdom and Channel Islands. 
4: lbs. for 7s.6d.; 2$lbs. Samples for 4s. 3d. 


BARBER & COMPANY, 


102, Westbourne Grove, W. 





UNKNOWN IN ENGLAND. 
BARBER & COMPANY’S 

(“See that you have none other”) 
FRENCH COFFEE. 

As used in Paris. 

In its Highest Perfection. 

TENPENCE PER POUND. 

2 lbs. (sample) in tins sent free per 
Parcels Post for 2s. 4d., 

Or 8 lbs. for 8s. 6d. 

Postal Orders from Is. 6d. to 10s. 6d. 
May now be had from all Post Offices. 





NEVER Sold in England before at the price. 
The Pick of the Season's Growth. 


BARBER & COV’S 


RICH SIRUPY 


Onfa Congo. 


Never Sold before in England at the Price. 





274, Regent Circus, Oxford Street, W. 
61, Bishopsgate Street, City. 42, Great Titchfield Street, W. 
11, Boro’ High Street, S.E. ALSO King’s Cross, N. 


BRIGHTON, HASTINGS, MANCHESTER, BRISTOL, LIVERPOOL, PRESTON, AND BIRMINGHAM. 


Postal Orders, from Is. 6d. to 10s. 6d., may now be had for One Penny | from all, Post Offices, 
Cheques to be crossed “London and Westminster.” 
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SCIATICA* LUMBACO, INDICES- 
TION, CONSTIPATION, LIVER 
& KIDNEY COMPLAINTS, 
NERVOUS DISORDERS, 
LADIES’ AILMENTS, 
ETC, Promptly 





to Health,” free by 
st, containing copies 
Thousands of 





52, OXFORD ST. 
LONDON, W. and procure 
one of these famous Belts, 
and they may rely upon being eommuusmms 


Commer & Ratdtdbone R\ace 















A BLESSING IN EVERY FAMILY, 


HOLLOWAY’S PILLS AND OINTMENT. 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 
and are pronounced the best medicines for family use. ‘Tens of thousands of written testimonials 
bear witness to their marvellous curative properties. They are acknowledged by the whole 

civilized world to be the greatest efficacy in every form of disease. 
Sold by all Chemists and Patent Medicine Vendors. 


Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 


N.B.—Advice gratis, at the above address, daily, between the hours af 11 and 4, or by letter. 








EVERY ONE SHOULD TRY 


These Pens are 
simply perfection 
for those persons 
who write rapidly. 
It is almost im- 
possible to make 
them stick in the 
paper, spurt, or 
blot, and they do 
not require dip- 
ping nearly so of- 
ten as other Pens. 





Price 1s. per Box, or 8s.. per Gross. 
SOLD BY ALL STATIONERS, 
WHOLESALE—HOLBORN VIADUCT, LONDON. 











RECOLLECTIONS OF MUSICAL VIENNA, FORTY 
YEARS AGO. 
By Rip VAN WINKLE, redivivus. 
(Continued from page 330.) 

Another intimate friend of the Schumanns and Mendels- 
sohns, later on father-in-law of Fraulein Mendelssohn, was 
Herr Benecke, merchant-prince and one of the foremost 
Germans in London, art-patron, amateur performer on that 
useful instrument the double-bass, the very type of a hand- 
some and kindly old gentleman, at whose house Mendelssohn 
once delighted his hearers by his rendering of Weber’s 
“Oberon” overture on the piano from memory, and who, as 
Herr Benecke told me, being shown a march composed by 
the latter, said in his customary genial manner, “My dear 
Benecke, now | shall write such a bass to your march that 
you will not know it again.” At Herr Benecke’s hospitable 
table I also had the pleasure of meeting Carl Klingemann, 
Hanoverian secretary, whose name occurs perhaps more 
frequently than any other in Mendelssohn’s published 
letters, a man of great talent both musical and otherwise, 
whose sharp and by no means handsome cast of features 
was lit up by a pair of brilliant blue eyes, and a winning 
expression of countenance, and before whom I had the 
pleasure of introducing Johannes Hager’s charming Nonet, 

e 














arranged as a pianoforte duet, of which composition, written 
for a prize offered by Herr Benecke, turther mention occurs 
later on, But returning from these little items of London life 
to the task specially in hand, I will refer to another group of 
persons of historic interest. 

Ferdinand Schubert (born 1794), a younger brother by 
three years of the immortal Franz, who stood near him in life 
and closed his eyes in death, an accomplished musician, 
choirmaster, and composer himself, and ncted for his beautiful 
musical handwriting, frequently took tenor at my father’s 
quartets. He was another old: friend and “ Duzbruder 
of his, and a most friendly and unassuming man, much 
like his famous senior brother in features, likewise provided 
with a deep dimple in the chin, and a healthy florid com- 
plexion, but handsomer, with a soft voice and expression of 
countenance. He was also a professor, afterwards director 
at the “Normal School of St. Anna,” where I passed an 
examination in the mysteries of the three R’s with fear 
and trembling. Ferdinand marked my paper “good ’ for 
handwriting, no doubt out of compliment to my father, 
as the printer of this paper must know to his cost. Franz 
Schubert's songs, such as “Das Stindchen,” “ Die Sehn- 
sucht,” “Der Wanderer,” “Waldesnacht,” “Die Miiller- 
lieder,” &c., which I had the honour of accompanying before 
him (he generally sang or rather spoke almost voicelessly 
to his own accompaniment by rote) generally moved him 
to tears, more especially ‘under the softening influence of a 
convivial glass of punch after supper—Ferdinand was the cus- 
todian of those priceless treasures, the great composer s post- 
humous works. It was he who handed the great symphony 
in C to Robert Schumann during his visit to Vienna, and who 
forwarded it to Mendelssohn for a first performance at the 
Leipzig “Gewandhaus” concerts in 1839. I well remember 
Ferdinand Schubert telling my father from time to time of 
some fresh discovery disentombed from that wonderful legacy. 

Hermann, a younger brother, priest of the order of the 


| “ Schotten ” performed the sacred rites, when upon the motion 


of Joseph Hellmesberger and my father at the “Gesellschaft 
der Musikfreunde,” the mortal remains of Beethoven and 
Franz Schubert were placed into new zinc coffins, and re- 
interred with fitting solemnity in newly-bricked graves in the 
Wiahring Cemetery. A short time ago the composer's goth 
birthday was commemorated by a High Mass in the suburb 
Lichenthal, where he was born, and which was read by the 
said Father Hermann in the presence of Franz Schubert's 
second, still living brother Andreas, employé in the Imperial 
Civil Service, as well as of his nephew Heinrich, painter in 
water colours. 

A schoolfellow, and one of the great Franz Schubert’s 
most faithful friends, was Joseph Ritter, and after fifty years 
of Government service, Baron von Spaun, a poet and passionate 
musician, an amiable, kind-hearted man, tall, rather stout and 
red-faced, who frequently administered to the needy com- 
poser’s material wants, and whose interesting reminiscences 
of Franz Schubert, written about thirty years after his death, 
bear the stamp of truthfulness upon them. Residing in the 
same locality near. Hiitteldorf, outside Vienna, during the 
summer months, my father had frequent chats with him when 
meeting in the omnibus during our rides to town. His son, 
who was for a time a schoolfellow of mine at the Piariften 
College, fell during the civil war in 1848-9, to the intense 
grief of his father. 

Another name closely interwoven with the great song- 
writer’s life is that of Dr. Leopold Edler von Sonnleithner 
(born 1797), likewise a staunch supporter of Franz Schubert,and 
one of the first to recognise and promote his genius, 
It was at his house that, among numerous other works, both 
chamber and choral from his pen, Der Er/kénig was brought 
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to a first hearing with extraordinary success. The printing, 
even without a fee to Schubert, of this marvellous song, as 
well as of some others now enjoying immortal fame, having 
been refused both by Diabelli and Haslinger on the plea of 
the composer’s obscurity and the difficult accompaniment, 
the publication was effected by means of a collection con- 
tributed by Sonnleithner and three friends, and it was this 
which laid the foundation of F. Schubert’s fame and live- 
lihood (such as it was) as a composer. Der Erlkinig was 
dedicated to Count Moritz von Dietrichstein, who held the 
position of “Court Music Count.” I met him one morning 
at Joseph Hellmesberger’s, tall, white haired, déstingué, every 
inch a nobleman, father of Sigismund Thalberg (born 1812), 


whom I heard in the great “ Redoutensaal” perform his | 


Don Juan Fantasie, introducing the Serenade with great 
effect, in his own wonderfully correct, highly polished and 
dignified, but cold style of playing, after the then orthodox 
manner of his teacher, Johann Nepomak Hummel, soon to be 
eclipsed by the electrifying genius of the great innovator, 
Franz Liszt. Thalberg’s numerous compositions for his 
instrument, at one time greatly in vogue, are now almost 
a thing of the past. It may here be mentioned that that 
peculiar method in composition, dividing the melody between 
the two hands with running or arpeggio accompaniment, 
generally attributed to Thalberg’s invention, is claimed by 
the great English harp vértwoso, Parish-Alvars. Sigismund 
Thalberg, like his father, a most handsome, aristocratic 
looking man (I frequently saw him on horseback at the 
former's country seat, near Vienna), was married to a 
daughter of the famous Neapolitan basso, Luigi Lablache 
(born 1794, whom by the way I heard in his last days as 
“Leporello” in Dom Giovanni, when through excessive 
obesity, he used more to roll than walk about the stage, 
and enjoyable singing was out of the question), and retired 
at an early age to rest on his laurels, until his death in Italy. 


( To be continued. ) 





THE HISTORY OF A MUSICAL PHRASE ATTEMPTED. 
A Sketch by Sir GEorcE GROVE. 
(Continued from page 332.). 


My attention has been called to a passage in a Duo Concertante 
for two pianos by Mr. Charles Edward Stephens (born 1821), which 
comprises an interesting use of the phrase :— 




















| 
Sez oe epee ey 22 a 


Even as I write I receive a song, recently published, by a veteran 
English composer, Mr. Charles Salaman, which might almost have 
been written to show in what various parts of the scale the phrase 
can be placed. 

After opening as follows :— 


No. 410. Andante sostenuto. 
pc se «<A 


we have at least two passages in other positions ; this :— 
No, 411. 
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Too late, too late, too late! 
No, no, no, no, too late! 



































Bat we can en - ter in. 
That we may find the Light 


MM 
and this :— 
No. 412. 
Ge 9S SSS — 

















= e —— 








I can match this song of a veteran—as far as our present purpose 
is concerned—by the composition of a very young composer, Charles 
Wood, of Armagh, one of the scholars of the Royal College of Music, 
whose setting of Moore’s exquisite words gives us several examples of 
the phrase in its most touching guise. 
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At the mid hour of night, when stars are weep-ing, I fly, To the 
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No. 414. 
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And tell me ovr love is re - mem - ber'd. 


No. 415. agitato. 
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Then I _ sing - wild song which once ‘twas such rap-ture to hear, 
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Faint-ly | an-swer-ing still the notes that once were so 














While naming an Irish song, I must not forget to cite a beautiful 


instance of the phrase in one of Thomas Moore’s best-known adap- © 


tations :— 


























The min - strel boy to the war has gone 


Mr. E. H. Thorne (born 1834) has ingeniously employed the 
phrase in a Nunc Dimittis for four voices and organ in the following 
style :— 
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Then further on we encounter the following :— 
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face of 


Sir Frederick Ouseley (born 1825) uses it well in a quartet in his 
oratorio of Polycarp :— 














No. 420. 
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In the sight of the un + wise... he seem - ed to die, 


John Francis Barnett (born 1838) yields at least one example in 
his Raising of Lazarus :— 


No. 421. 
—— <a S e 
See ee eee 


Great is the Lord and great - ly to be praised 


























Hugo Pierson (1815-1873) has brought it in excellently as the 
chief subject of a pathetic air in his oratorio of Jerusalem :— 
No 422. 
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O that mine head were wa-ters, and mine eyes a fountain of tears; 

















and the cadence pervades the other portions of the air :— 
No. 423. 
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Two prominent British composers remain to complete our list. 
The first is Alexander Campbell Mackenzie (born 1847), whose 
Story of Sayid, produced at the Leeds Festival of 1886, presents us 
with many instances of the phrase, from which the following are 
selected as obviously intentional and appropriate :— 


From No.2 A:— + 
No. 424. 














From No. 3 :— 
No. 425. 


at a x i aed 
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to heav'n shall __ pray, that we a - gain may meet, 


and from the second scene in the Second Part :— 
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cry to the de-sert wind to turn and come, 


The second of these composers is Frederick Hymen Cowen 
(born 1852). One example we take from the principal subject of the 
opening movement of his Scandinavian Symphony in C minor :— 


Allegro moderato e con moto, 
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Another example is from the Welsh Symphony No. 4 of the same 
compuser, the subject of the Allegro Moderato, virtually the Scherzo 
of the work :— 











No. 428. 
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( To be continued.) 





| GLEANINGS FROM ROBERT SCHUMANN’S YOUTH AND 


EARLY MANHOOD. 
By Mrs. Oscar BERINGER. 
(Continued from page 333.) 
The following delightful burst of indignation (dated May, 1838) 


‘was évidently called forth by some depreciatory remarks of 


F. Wieck’s which had reached Schumann’s ears :—“ Your father 
calls me phlegmatic? The Carneval, and phlegmatic! The 
F minor Sonata, and phlegmatic! Love such a girl, and phlegmatic 
—and you_could listen quietly! He says that I have written 
nothing in the paper for six weeks, which, in the first place, is not 
true ; and in the second, even if it were—does he know what other 
work I have been engaged on? Is there never to be an end of one’s 
mental stock-in-trade? Up to the present time I have contributed eighty 
pages of original thought to the paper, without reckoning the editorial 
work, and have, in addition, completed ten big works—all out of my 
very heart’s blood—in two years. I have done several hours daily 
severe study of Bach and Beethoven, many of myse/f, have a lengthy 
and important correspondence, am a young man. of twenty-eight, an 
artist, with warm blood flowing in my veins ; and, in spite of all this, 
have not been over the Saxon borders for eight years ; have sat still,* 
saved money, have spent nothing on luxuries, horses, etc., and plod 
quietly on my way—and this industry, these simple habits, these 
achievements, find no recognition from your father? One would 
like to be modest always, but people won’t let one; so, for once, 
I have praised myself. You know now what you ought to think 
about me, and how you are to set about it by 

Schumann migrated in the autumn of 1838 to Vienna, but failed 
to acclimatise himself in the new musical atmosphere. “ There is 
no lack of taste for what is good here,” he writes to Clara, “ but a 
total want of all unanimity and combined effort. Before this could 
be achieved all the petty little cétertes must be broken up, and the 
various factions fused into one. another. There is musical material 
in Vienna such as is possessed by no other town ; but a chief, like 
Mendelssohn, is needed to rule and blend them into one harmonious 
whole. The Viennese are easily led too, and listen readily, if 
matters are only properly placed before them. So far, there would 
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Sawa.Thou hastcomeas a pes ti-lence in the night, 








* A German idiom ; implying a lack of roving tendencies, 



































’ of writing for the performer, I am forced to think of other things. 
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be plenty of room for the paper (the Meue Musicalische Zeitschrift), 
but the great drawback would be adverse criticism. You can hardly 
conceive the power wielded by the Press here. It can simply 
extinguish everything at will. I hear this on all sides, and Haslinger 
said to me, with reference to this fact: ‘ You will regret having come 
here. Think of me.’ Thalberg has played beautifully at 
his concerts ; yet, do you know, his compositions are lacking in all 
real vitality! In confidence, dear Clara, I infinitely prefer you as an 
artist, and so think a great many others here. I sometimes feel 
unhappy, especially here, that I have a lame hand ; and I must tell 
you that it gets worse. I have often complained to Heaven, and 
asked ‘God, why hast Thou done just this tome?’ I deeply feel 
the incalculable service playing would be to me here. All music is 
so warm and living within me that I could actually breathe it out, 
and yet—I am dumb, stumbling with one finger over the other. 
This is very dreadful, and has already caused me much grief. Never 
mind—I have my right hand in you. Mind you take good care of 
yourself, that nothing happens to you. Are you still very industrious? © 
Of course you are—and happy in your mastery, and will be, perhaps, 
more so when someone will be always listening to you who can 
follow you from the depths to the heights id 

“January 24, 1839. Iam so miserably depressed to-day, a grey, 


winter’s day—the streets so still—you still wandering. . . . The 
whole of last week passed in composing, and yet there has been 
neither true light nor beautiful shadow in my thoughts. . . . I have 


already spoken to you about the concerto ; it is a sort of half-way 
between a symphony, concerto, or big sonata. I find I am incapable 


Dear Clara, will you allow me to say something. You often play my 
‘Carneval’ for people who know nothing about me. Would the 
Phantasiestiicke not be better? Inthe ‘Carneval,’ each piece is, as it 
were, dependent on the other for its effect, and evolved out of its 
predecessor. Some people cannot endure this. In the Phantasie- 
stiicke one can give oneself up to quiet enjoyment. But do as you 
ews 

Schumann unconsciously provides a true analysis of the real 
reason of the attraction exercised by his own nature over Clara’s 
widely differing individuality, in the following words :—“TI fancy, 
sometimes, that you value those qualities in others least which you 
most possess yourself—simple confidence, amiability, iack of sophis- 
tication. You prefer thunder and lightning at once, and always 
everything new and original. There are also old and everlasting 
conditions and moods. The romantic is not expressed by figures 
and forms. It entirely depends upon the fact whether the composer 
be also a poet. I could better prove this to you at the piano with 
some of my ‘ Kinderscenen’ before us. . . . I am sometimes dread- 
fully afraid that we shall quarrel tremendously over our different views 
on music. You will have to be very indulgent with me at times. 
When I am in a passion I can often stab with words like points of 
glass. And now a request (I am treating you toa fine sermon) ; for 
heaven’s sake do not call me any more, ‘Jean Paul II,’ or 
‘Beethoven II.’ I could really almost 4aze you for a whole minute 
when you do this. I would rather be ten times lower in degree than 
everyone else—and myself. . . .” ‘i 

“T should like to confide to you a great deal about myself and 
my character—how often people misjudge me—how often I accept 
the dearest proofs of love with seeming coldness and reserve—how 
often I wound and offend those who love me best—how often I» 
reproach and take myself to task for all this, for in reality I am 
grateful for the smallest gift. I can translate each glance and hear 
the softest heart-beat of those I love, and yet I am so lacking in 
words and outer signs of recognition. You will however understand 
and pardon me, for my heart is not bad, and I love the good and 
beautiful with my whole soul. And now, enough. I am sometimes 
compelled to think of our future, and I wish our hearts to stand open 
to each other like those of two children who know no guile.” 

“April 22, 1839. To morrow Mendelssohn goes to Frankfort 
and will take you the Fantasie and paper. One cannot help being 
enchanted with Mendelssohn when one only looks at him ; he is an 
artist worthy of true veneration, and he is very fond ofme. . . . You 
will only understand the Fantasia by recalling the unhappy summer 
of ’36, when I resigned you. I have no reason now for composing 





jn so unhappy and melancholy a fashion. , , ,” 


movement of the Fantasie. Does it not conjure up pictures before 
you? . .. The melody :— 


25S SS SE 
(SSS 

















—most pleases me. The- Zo in the motto must be you; I almost 
believe it is. How I long to hear you again! And yet I believe our 
judgments differ materially in many matters. Let us be eareful to 
inflict no bitter hours upon each other by this, hereafter. Your 
‘Idylls’ have much pleased me; how often I play them! You often 
have tender delicate themes, and you know how to rhapsodise, eh ? 
But when it comes to the working out—it’s all alike with you girls 
in love, you have too many other thoughts and hopes in your heads. 

. . . Send me the ‘Romance’ at once—do you hear, Clara Wieck, 
at once?.. .” ; 

(To be continued. ) 








Reviews, 


INSTRUMENTAL. 


Among pianoforte music recently received, a foremost place must 
be assigned to “Impromptu in A,” by Charles Thane (Swan & Co.), 
as possessing merit of a far higher order than is to be found, or ex- 


-pected, in the usual run of compositions for this instrument. 


A bright subject fugally treated is here developed, by means of 
episodes conceived in a thoroughly modern spirit, into a piece of con- 
siderable melodic attractiveness. We do good service to pianists of 
cultivated taste in drawing their attention to this Impromptu.—From 
Messrs. E. Ascherberg & Co. we receive several compositions for the 
pianoforte, less important in design and execution than the foregoing, 
all of which, nevertheless, deserve attention. Among these we may 
specially mention a clever and pleasing “Andante and Allegro 
Scherzoso,” by Michael Watson, which at once establishes the com- 
poser’s claim to the possession of musicianly gifts and culture of a 
quality a long way in advance of what is required for the drawing- 
room songs in which he occasionally indulges.—Of three Romances 
by M. Bourne, “ Idyll, “ Marche Funébre,” and “ Gaieté,” the first 
and last are elegant little pieces, within the scope of pianists of 
moderate execution, and marked also by originality of harmonic treat- 


ment.—‘ Evening thoughts,” by Ignace Gibsone, are two pleasing - 


melodies, the first of which, however, hardly fulfils all the promise 
involved in its title, “ Wafted upwards.” 

“ Twenty-four Studies,” by G. Ferraris, we have no hesitation in 
calling a superior work. It has evidently been the composer’s am- 
bition to contribute a set of original pianoforte studies worthy to rank 
in companionship with the well-known standard works he has ap- 
parently chosen for his models ; and it is impossible to note the 
artistic completeness of each of these pieces, and the conspicuous 
mastery of form and fertility of invention by which they are charac- 
terized throughout, without acknowledging that his ambition has in a 
great measure been justified by the result. The technical purposes 
of the book are moderate, and in no single case extend to the out-of- 
the way difficulties by which the more advanced style of pianoforte 
playing is beset. Even accomplished pianists, however, will find 
much admirable material for practice both in expression and execu- 
tion, and the work is well worthy of the attention of teachers and 
students generally. . 

The last number of the “Organists’ Quarterly Journal,” edited 
by Dr. Wm. Spark (Novello, Ewer, & Co.), contains as usual an 
excellent selection, including the second movement of a Sonata in 
C minor, by H. M. Higgs, and compositions by Dr. C. W. Pearce, 
Dr. Wm. Sparke, and others. 


VOCAL. 


When looking over a batch of new songs it is just a little startling 
to suddenly come across a ballad with “M. W. Balfe” on the title- 
page ; and we could almost wish that the familiar name had at first 
escaped our notice in order that the impression produced by the song 
itself, amid its more modern surroundings, might have been altogether 


] uninfluenced by the force of old associations. “Heart's devotion,” recently 


“June 9, 1839. Write to me what you think of in the first» 
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’ published by E. Ascherberg & Co., presumably: now sees the light for 


the first time, and would in any case possess interest, as affording an 
opportunity for comparing the style of songs in which the drawing- 
room singers of a past generation delighted, with the mass_of similar 


. productions in vogue now-a-days. We are bound to acknowledge 


that the song under notice comes successfully out of the ordeal. The 
comparison, however, can hardly be deemed a fair one, inasmuch as 
“ Heart’s devotion ” is altogether superior to the large majority of songs 
with which the composer was wont to flood the market of his day. 
It is melodious and pathetic, and vocal as Balfe knew so well how to 
be. “Let old love awake,” by Laurence Kellie (same publishers), 
commences with a tuneful theme, and has qualities likely to secure 
for it popularity, 

Messrs. J. J. Hopkinson send “The Vision,” by Gustav Ernest, 
an effective. song, written with genuine musical feeling ; and “ Bonne 
Nuit,” a song by Tivadar Nachéz, with violin accompaniment, in 
which, as would be expected, the last-named instrument contributes 
its full share to the general effect. For the rest, this is a graceful 
Berceuse, and when adequately rendered, would be sure to please 
either in the concert or the drawing-room. ‘“ My Heart’s Regret” is 
a well-written setting, by Annie E. Armstrong, of some words by Lord 
Beaconsfield, and as it is dedicated to the members of the Primrose 
League, starts, presumably, with a large ready-made clientdle which 
should ensure its success. 

Mention should not be omitted of a clever Madrigal by Gerard F. 
Cobb, “ The Sleeping Beauty” (Weekes & Co.), in which the com- 
poser, in spite of the formality of the six-part writing he has imposed 
upon himself, has succeeded in effectively setting some words of 
Samuel Rogers. 

“‘Q praise the Lord of Heaven”. (Forsyth Brothers), a setting of 
the 150th Psalm for soprano solo, chorus, orchestra, and organ, com- 
posed specially for the Manchester Exhibition by C. Villiers Stanford, 
is a work of considerable interest and vigour. The stirring rhythmical 
subject in G major pronounced first by the orchestra, and then by 
soprano solo and chorus alternately, clearly indicates the joyous strain 
in which the whole composition is conceived. When this theme has 
been duly impressed upon the ear, and made the subject of some highly 
skilful treatment, a striking modulation, initiated by the orchestra, 
leads to a movement in ? time equally triumphant in character. After 
other modulations the return to the original key is celebrated by a 
fugal treatment of the melody known as Tallis’s Ordinal, with which 
the piece-terminates. Mr. Stanford is to be congratulated on having 
produced a very effective and masterly work, sure to attract attention 
on the festal occasion in honour of which it is composed. 





Poetry. 


THE THREE KNIGHTS. 


Three gallant knights came riding by, 
When the cruel fight was done ; 

One when the morn was in the sky, 

One when the flaring noon was nigh, 
The last at the set of sun. 


One he was clad in armour. bright, 
All gilded and fair to see ; 
But his black eyes showed a restless light 
That spake him false. “ Ride on, Sir Knight ; 
My heart is not for thee.” 


The next a flattering story told 
Of kirtles and gems for me ; 

But his eyes were cruel, gray, and cold. 

“ Ride on, Sir Knight. Nor land nor gold 
Shall buy my heart for thee.” 


The last came wounded from the fight, 
Pale, weary, and sad to see ; 
His blue eyes spoke him true. “Sir Knight, 
Rest thee awhile till morning light, 
For my heart is all for thee.” 
F. G. W. 














Occasional Hotes. 





The blundering ways of our provincial mayors whenever 
they have to deal with art or artists—forgetting to ask Herr 
Dvorak to an official lunch, stopping Mr. Cowen in the 
middle of his Festival Overture and the like—have been 
more than once commented upon. These dignitaries, how- 
ever, may take heart of grace if the story related by the 
Milan 7rovatore is true, according to which the Municipal 
Council of Florence, inviting Madame Ristori the famous 
actress to the festivities connected with the transference of 
Rossini’s remains to that city addressed her as “ celebre artista 
ai canto.” Even the Mayor of Liverpool would not have 
mistaken Mr. Irving for a tenor. 


A magnificent concert hall is in the course of erection at 
Berlin. It will contain 2,000 seats and standing-room for 1,000, 
a platform accommodating 500 chorus-singers and a band of 
100, and a large organ, built after the model of that recently 
placed in the new Gewandhaus of Leipsic. Amongst other 
conveniences there will be a special room for the press, and it 
is to this feature that we wish to draw the attention of the 
authorities of St. James’s Hall, the Albert Hall, &c. Sucha 
room would be a great benefit to the critics of the daily press, 
whose notices appear in the issue of the next morning, and 
who would only be too glad to write and expedite part of 
their “copy ” in the intervals of the concert. The House of 
Commons has a reporters’ room ; why should not the theatres 
and the chief concert-halls follow the example of our 
legislators ? 





An important innovation in the economic department of 
artistic life has been introduced by the Russian government. 
In future no manager may give a performance without having 
previously deposited a sum of 2000 roubles (about £300) as a 
guarantee for the payment of the artists. This salutary law 
is healthily thorough, and will no doubt choke off some 
impecunious though sanguine speculators. The reader’s 
memory will no doubt supply him with several instances 
afforded by managerial experiments in our midst which would 
tend to show that they do these things better in Russia. 


The Beethoven collection in Heiligenstadt, Vienna, was 
opened on March 26, the 6oth anniversary of the master’s 
death. One of the most prominent objects seen on entering 
the small first-floor room of the parish. schoolhouse, where 
the exhibition is held, is the following announcement framed 
in black: “Invitation to Ludwig van Beethoven’s funeral, 
which will take place on March 29, at 3 o’clock in the after-" 
‘noon. The guests are to assemble in the deceased’s dwelling- 
house, Schwarzpanierhaus, No. 200, on the Glacis outside the 
Schottenthor. The procession will proceed thence to the 
Church of the Trinity. It was on March 26, 1827, 
towards 6 o'clock in the evening, that the world sustained the 
irreparable loss of the great tone poet. Beethoven died of 
dropsy in the 56th year of his age, after receiving the holy 
sacraments. By Ludwig van Beethoven’s friends. and 
admirers. . .” In one corner of,the room is the bust of 
Beethoven by Dietrich, The engraving by Hésel of 
Letronne’s picture is a loan from the Archduke Albrecht's 
collection of engravings. Herr Seis has sent eight pictures, 
and Fraulein Pauline Neuman, Lenau’s niece, the bust 
which that poet possessed. Besides other prints and pictures 





of interest, valuable autographs are exhibited, 
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OCIETY OF ARTS PRACTICAL EXAMINATIONS IN 
MUSIC.—The next Examination will be held at the Society’s House, 
18, John Street, Adelphi, W.C., during the week, commencing on May 23. Full 


particulars on application to the Secretary. 
H. TRUEMAN WOOD, Secretary. 


RURY LANE.—A GRAND MORNING PERFORMANCE 
of CARMEN will take place (To-day) SATURDAY, at Two. 


‘ore ROYAL ITALIAN OPERA SEASON will begin in 
TUNE. Conductor, Signor Mancinelli.—DRURY LANE, 








ICHTER CONCERTS.—SECOND CONCERT, MONDAY 
EVENING NEXT, May 9, at Eight, St. James’s Hall. Programme :— 
Overture, ‘‘ Weihe des Hauses,” Op. 124 (Beethoven) ; Intermezzo from “Jason,” 
**On the Waters” (A. C. Mackenzie); Wotan’s Abschied and Feuerzauber from 
‘* Die Walkure” (Wagner), Wotan, Mr. Santley; Vorspiel, ‘‘ Merlin % (C, Gold- 
mark), first time in England; Symphony, ‘‘ Harold en Italie ” (Berlioz) ; Viola 
Solo, Mr. Krause. 


ICHTER CONCERTS.—ST. JAMES’S HALL.—Dr. HANS 
RICHTER, Conductor. Herr Ernst Schiever, Leader. Mr. Theodore 
Frantzen, Chorus Director. Orchestra of 100 Performers. Tickets, 15s., 10s. 6d., 
§s., and 2s, 6d., at Austin’s, St. James's Hall; and usual Agents.—N. Vert, 
6, Cork Street, W. 


R. AGUILAR’S PERFORMANCEof a SECOND SELECTION 

from his PPANOFORTE WORKS, at ST. JAMES’S HALL, MONDAY, 

May 16, at 3.30. Programme : Caprice, in D flat; Nocturne, in F sharp ; Sonata, 

in G ; (a) ‘‘ Compound Cylinders” (Study) ; (4) ‘‘ Declaration ;” (¢) ‘‘ Contented ; ” 

Sonata, in C minor ; ‘‘ Aréthuse,” Etude, in A minor ; Weber’s Last Waltz, Dream 
Dance, Bolero. 


R. AGUILAR’S PERFORMANCEof PIANOFORTE WORKS, 

May 16, ST. JAMES’S HALL, at 3.30.—Stalls, 5s.; balcony, 3s. ; admis- 

sion, Is. Usual agents, and of Mr. Aguilar, 7, Weymouth Street, Portland 
- Place, W. 


SCAR BERINGER’S ANNUAL PIANOFORTE RECITAL. 
—ST. JAMES’S HALL, Wednesday Afternoon, May 18. Programme: 
Thirty-two Variations in C minor (Beethoven), Sonata in B minor, Op. 8 
(Chopin), Les Preludes (Peémes Symphoniques), for two pianos (Liszt), Luigi Arditi 
and Oscar Beringer, Fantasia de Concert, “‘ Halka” (Tausig), Studies by Rabin- 
stein, Saint-Saéns, &c. Miss Lena Little will sing songs by Beethoven, Jensen, 
Widor, and Massenet. Stalls, 7s. 6d. ; balcony, 3s. ; admission, Is. ; at Messrs. 
Lucas, Weber & Co., 84, New Bond Street ; Chappell’s ; Austin’s; and the 
usual agents. 


ADAME NORMAN NERUDA will give two ORCHESTRAL 
CONCERTS, at ST. JAMES’S HALL, on SATURDAY AFTER- 
NOONS, May 14 and June 11, commencing at Three c’clock. Conductor, Mr. 
Charles Hallé.—Further particulars will be duly announced.—N. Vert, 6, Cork 
Street, ‘W. 


AVOY.—R. D’OYLY CARTE, Proprietor and Manager. Every 

Evening, at 8.30, the new and original supernatural opera, in two acts, by 

W. S. Gilbert and Arthur Sullivan, entitled, RUDDIGORE; or the Witch’s 

Curse. Messrs. G. Grossmith, R. Barrington, R. Temple, R. Lewis, and D. Lely. 

Mesdames J. Findlay, Jessie Bond, Lindsay, and R. Brandram. Preceded, at 7.30, 

by THE CARP. Doors open at 7.30. Box-office open from nine a.m. till 
eleven p.m.—Morning performance of “‘ Ruddigore” every Saturday, at 2.30. 


(Sete THEATRE. — Sole Lessee and Manager, George 
Edwardes.—Every Evening, at 8, MONTE CRISTO, Jr., a burlesque 
melodrama in three acts, by Richard Henry, produced by Charles Harris. 
Musical Director, Meyer Lutz. At 7.30, DIMITY’S DILEMMA, a new farce 
by Malcolm C. Salaman. Doors open at-7.15. Morning Performance (To-day), 
Saturday, April 30. 


RURY LANE—Avcustus Harris, Lessee and Manager.— 
Carl Rosa Opera Company.—Augustus Harris begs to announce the 
engagement of Mr.. CARL ROSA’S OPERA COMPANY for the production 
of operas in English under their joint management during a Season of six weeks, 
at popular prices. 


ARL ROSA OPERA COMPANY at DRURY LANE.— 
TO-DAY (Saturday), May 7, ‘‘Carmen” ; TO-NIGHT (Saturday), May 7, 
‘““Nordisa”; Monday, May 9, “Carmen”; Tuesday, May 10, “‘ Nordisa”; 
Wednesday, May 11, ‘‘Mignon.” Popular prices: Private boxes, from £1 1s. 
to £6 6s. ; orchestra stalls, 10s. 6d.; grand circle, front row, 7s., other rows, 6s. ; 
first circle, front row, 5s., other rows, 4s. ; balcony, 3s: ; pit, 2s. ; amphitheatre, 
Is. 6d. ; gallery, Is. 
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Hew Romantic Opera. 
By FREDERICK CORDER. 
At Drury Lane Theatre, by the Cakt Rosa Opera Company. 
Vocal Score, 5s. net. ; Pianoforte Solo, 3s. net. 


“Lullaby.” Sung by Madame GEORGINA BURNS. 
“Autumn Flowers.” Sung by Madame JULIA GAYLORD. 
Price 2s. each net. 


FORSYTH BROS., 272A, Regent Circus, Oxford Street, W. 











JUST PUBLISHED. 


TWENTY-FOUR STUDIES 


FOR THE PIANOFORTE, 
GIACOMO FERRARIS. 


IN TWO BOOKS, 5s. EACH. 
C. JEFFERYS, 67, BERNERS STREET, W. 


BROWN’S BRONCHIAL TROCHES. 


Public Speakers and Singers 

















Can use ‘‘Brown’s Bronchial Troches” as freely as requisite, containing 
nothing that can injure the system. They are invaluable in allaying the 
hoarseness and irritation incident to vocal exertion, effectually Clearing and 
Strengthening the Voice. 

“* They seem to act specially on the organs of the voice, and produce a clear 
enunciation.:’—MARIE ROZE-MAPLESON. 


Ask for and obtain only ‘‘ Brown’s Bronchial Troches.” Sold everywhere, 
at Is. 1$d. a box. 





PER Doz. PER. DOZ. 
Children’s ...... Is. 2d. Hemstitched— 
F AMBRI pe” ee 2s. 43d. | Ladies’ ...2s. 114d. 
RES 3s. 6d. | Gents’...... 4s, 11d. 





By Appointments to “The Cambrics of Rozin- 
the Queen & Crown p OCKE son & CLEAVER have a 


Princess of Germany. world-wide fame.”— Queen. 


SAMPLES and Price Lists Post 
FREE. : 


ROBINSON & CLEAVER, 
BELFAST. 
Telegraphic Address: “LINEN,” BELFAST. 


Ts MUSICAL WORLD is on sale at MERRYDEW’s Library, 
Boulogne-sur-Mer, 











ARMEN at DRURY LANE.—The Zimes says: “The pomp 
and circumstances of the national pastime of Spain are set forth with an 
accuracy of detail, a splendour of costume, and a blaze of colour almost too 
dazzling.” The Daily Telegraph says: ‘‘ The bull fight procession, for example, 
even now included the team that drags the dead toro from the arena, ‘Carmen’ 
now presents an extra attraction.” The Dazly News says: ‘‘ The audience looked 
in wonder at the files of ushers, the gaily clad banderilleros, the picadors with 
blindfolded horses, the curious machine upon which the dead bulls are carried 
out of the circus, and so forth.” . 


RURY LANE.—NORDISA.—To-night (SATURDAY), May 7, 
the New Romantic Opera, ‘‘ Nordisa,” will be performed, for the second 
time in London. New Scenery by Mr. Henry Emden, Mr. Perkins, and Mr, 








W. Robson. New Dresses by Mons. Barth, Mr. Drew, and Mrs. East. Ballets 
invented and arranged by Madame Katti Lanner. The whole produced under | 
the superintendence of Augustus Harris, | 





NoTIcE TO ADVERTISERS.—Advertisements should be sent not later 
than 5 o'clock on Wednesdays, to the Office, at Messrs. 
A. S. MaLiett & Co.’s, 68 & 70, Wardour Street, London, W. 
Telephone No. 3849. Telegraphic address: “ ASMAL,” London, 

NoTICcE TO SUBSCRIBERS.— Zhe Subscription to THE Musica, WorLpD 
is now reduced to 175. 6d. per annum (payable in advame ). 

All business communications to be addressed to the Manager of 
THE MusicaL Wor _p. 

All communications in reference to the literary part of the paper to be 
addressed to the Editor, who cannot undertake to return rejected 
MSS. unless accompanied by a stamped directed envelope. 
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MARIE ROZE AS ELSA IN “LOHENGRIN.” 


THE portrait which forms an attractive supplement to our 
present number, shows the popular prima donna in one of the 
réles which she has studied with special care and artistic 
sincerity. Her recent sucesses as Elsa in almost all the provin- 
cial towns to which Mr. Rosa’s winter campaign extended, have 
been more than once commented upon by the correspondents 
of Zhe Musical World, and her embodiment of that beautiful 
and sympathetic conception of Wagner’s genius is looked 
forward to with considerable curiosity by London amateurs. 
The fulfilment of that expectation, and our own view of it, 
our readers will learn in due time. Meanwhile, we may wish 
every success to the artist in this, perhaps the most arduous 
task of her career. It may be mentioned, as a curious coinci- 
dence in the annals of international art, that during the period 
while the performance of Lohengrin in Paris—since then 
become a fact—was still made doubtful by the ravings of a 
journalistic mob, it was a French artist who revealed to 
the English provinces the creation of the great German 


composer. * 





steer === 





SOME PHENOMENA OF FRENCH CRITICISM. 


THE strange vagaries of musical criticism exhibited in Paris 
during the last fortnight, on the subject of Lokengrin, must 
have sorely perplexed many amateurs accustomed heretofore 
to surrender their likes and dislikes in all such cases to the 
keeping of professional guides. It will have perhaps occurred 
to some of them that to decide between so many conflicting 
views was a task invoiving quite as much, if not more effort, 
than the formation of an original opinion; and that they would 
save both time and trouble could they manage to rely upon 
their own judgment, and thus dispense with the “ middleman” 
altogether. In most cases, however, the notion will have 
turned out to be more feasible in theory than in practice. A 
first attempt at the study of one of Wagner's scores is apt to 
prove somewhat discouraging to amateurs ; and to any who 
may have lately become aware of this fact by painful ex- 
perience, we propose, by way of consolation, to show a quicker 
and easier mode of acquiring the critical faculty. Let them 
be assured that it is quite possible, without the possession of 
any musical knowledge whatever, to anticipate the verdict of 
certain recognized critics in Paris upon a given work of art, 
whenever that work happens to be of foreign origin. The first 
lesson to be learnt is that, in such a case, goodness and badness 


are not fixed, but changeable qualities, depending upon | 


circumstances not even remotely connected with art. Take 
this very question of Lohengrin. In what way could the 
average Parisian amateur best and most quickly decide whether 
this opera ought to be regarded as a manifestation of high 














genius, or as a colossal violation of all the most approved prin- 
ciples of art? By deeply and painfully conning the score itself, 
or diving into the controversial writings of Wagner and his 
opponents? Nothing of the sort. All that was wanted was 
to watch, and watch carefully, the various phases of the 
Schnaebele incident. The merits of Lohengrin, like the funds, 
rose and fell literally with the fortunes of the lucky official 
whose name has been upon every lip, and whose adventures 
have supplied subject for anxious deliberation in all the 
great council chambers of Europe. Thus the would-be 
critic, unequipped though he may be with special knowledge, 
need in no way be disheartened, if he will carefully observe 
the following sensible rules formulated for his benefit :—First, 
Music composed by the native of a neighbouring country in 
which a Frenchman is supposed to have been kidnapped, is 
intrinsically faulty in art, unfit for a place in the repertory of 
a French theatre and worthy only to be hissed. Secondly, 
that music—when pacific assurances come in and there seems 
to be some doubt whether the Frenchman was kidnapped 
after all—though still heavy, gains sensibly in interest and 
dramatic power. Thirdly, the same music will be still further 
improved, and its continued absence from the Parisian stage 
regarded presently as little short of a stigma upon national 
art, when the Frenchman in question is. actually released, and 
the incident thus far satisfactorily terminated. Were a com- 
plete entente cordiale to be happily established between the 
two countries within the next week or ten days, Lohengrin 
would very likely be greeted by enthusiastic and up- 
roarious boulevardiers, as the revelation of a master mind, 
and the harbinger of a new era in the history of operatic 
art. From all this it will be clearly seen that in France 
it is not musical acquirements so much as an accurate view 
of the political situation that goes to the making of a com- 
petent and infallible musical critic. 





Correspondence. 


THE HISTORY OF A PHRASE. 
TO THE EDITOR OF “THE MUSICAL WORLD.” 


Sir, —Sir-George Grove must have overlooked the following pas- 
sages from Zhe Golden Legend in which his phrase occurs. Some of 
them seem to me more interesting than the two examples which he 
has quoted from Sullivan’s beautiful work. 


This is the most striking, and it occurs three times :— 
A 
: 
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By adding the fifth note, and putting the accent on the fourth, ic., 
the /ast note of the original phrase, the latter seems to acquire quite 
a new character. 

Elsie’s words, ‘“‘ May God bless the gifts,” the composer sets to an 
inversion of the theme, while Prince Henry’s “ And the giver” show 
the well-known sequence ; thus :-— 

ELSIE. PRINCE Henry. = 


oo re ——e 
GEE ieee = Ss t= ‘ : 
May God bless the _ gift and the giv - er, 
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The Pilgrims’ Chorus is full of the phrase; the very first note 


gives it, thus :— 
ei afod Se 
-o— ft 


et 
wap} 








il 








Me re - cep - - tet 


The last time it occurs is in the delicious love-duet, the last words 
of which are set to our phrase in this fashion :— 





SSS 


thine! 

















Here and here - af-ter I am 


Mr. Hunt, in his interesting “ Stabat Mater,” uses the phrase also 
(I quote from memory) .— 


QD. 
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Cu - jus a - ni- mam ge - men-tem, &c. 


I do not suppose you will have room to insert any of the above 
quotations in your paper. Perhaps they may be of some use to Sir 
George when he publishes his most interesting article in book-form. 
This must be my excuse for troubling you; and I am afraid an 
excuse is needed. 


Catford Bridge, May 5. A. 





Opera. 


ROYAL ITALIAN OPERA. 


The revival of Gounod’s Mirella, which’ took place at Covent 
Garden last week, was another proof of Mr. Mapleson’s desire to 
keep faith with his subscribers—a desire all the more laudable because 
it is so very rare in the annals of Anglo-Italian opera. Of the three 
new productions or reproductions promised in his prospectus, two— 
Bizet’s Leila and Gounod’s Mirella—have now become realities, and 
that the third and most important, Gluck’s O7/eo, will remain a pious 
wish is net Mr. Mapleson’s fault, for the lady engaged for the prin- 
cipal part proved so little satisfactory in other characters that her 
premature return to her native America was a matter for neither 
regret nor surprise. Gounod’s Mirella was in the original French 
version among the numerous failures, or, at least, non-successes, 
which have marked the career of one of the most successful composers 
of modern times. On its production at the Théatre Lyrique, in 1864, 
it was saved only by the splendid acting and singing of Madame 
Miolan-Carvalho, and the abridged version brought out some years 
afterwards failed to secure universal recognition, although detached 
pieces are frequently heard at concerts. The work found its way to 
this country in a remarkably short time, the first performance of the 
Italian version having taken place at Her Majesty’s Theatre in the 
year of the original production. Here also the cast was excellent, 
including such historic names as Mdlle. Titiens, Madame Trebelli, 
Signor Giuglini, the tenor, and Mr. Santley, but here also the opera 
failed to take permanent hold of the public, and to the majority of 
Friday night’s audience it was, no doubt, an absolute novelty. The 
causes of this adverse fate of the original version are not easy to 
discover. That version, although not a masterpiece of dramatic 
structure, is at least founded upon one of the few masterpieces of 
narrative poetry which French or any literature can show. When we 
speak of “‘ Mireio” as a French poem, we use the word in a modified 
sense with which the author himself would probably be little pleased. 
For M. Mistral stands at the head of a group of southern poets who 
look upon themselves as the legitimate successors of the medizval 
troubadours, although their idiom has in reality no more in common 
with the genuine /angue d’oc than the dialect of Tennyson’s Northern 
Farmer has with Anglo-Saxon, being in fact a mere favois. In that 
patois, however, Mistral managed to embody one of the most pathetic 
love stories—perhaps a tragic idyll would be the appropriate title— 
which ever flowed from human pen. Mistral’s “ Mireio” is made up 
of the usual ingredients of village life, A maiden who clings to a 














poor but faithful swain and dies in madness and of a broken heart when 
her cruel father tries to force the wealthy horse-dealer upon her ; a 
supposed witch, who is in reality the best and most soft-hearted of 
women—such are the characters carrying on the tale. But that tale 
is surrounded by the atmosphere of southern French life, with its 
religious fervours and superstitions, its desert places inhabited by wild 
horses and horsemen even wilder than they, its games and jeux floraux, 
where poets sing and maidens dance even as they did in the times of 
the troubadours whose glories Mistral, Teodor Aubanel, and other 
gifted men are vainly endeavouring to revive in this practical age of 
ours. Of the racy flavour of Provence there is, of course, very little 
left in the libretto of M. Carre, which runs throughout in the con- 
ventional groove of such productions. . But infinitely worse than the 
original version is that presented last night, which has been shortened 
by two acts, omitting by far the most dramatic scene of the whole, 
and winding up grotesquely with a “ happy ending.” That a composer 
of Gounod’s reputation and intelligence should have sanctioned such 
a concession to the lowest taste of the vulgar would be almost incredible 
were there not such precedents of similar weakness, as, for example, the 
valse given to Juliet, and, if possible, more inappropriate than that which 
Mirella sings in the present opera. A story thus absurdly travestied 
it would be superfluous even to sketch in outline. It will be more to 
the purpose to say a few words about the music, or at least about 
such portions of it as. were vouchsafed at Covent Garden. For let 
not those present the other night imagine that they heard anything even 
resembling Gounod’s original conception. In addition to what the 
composer himself had done, or allowed to be done, to spoil his own 
work, Madame Nevada took liberties with the text, which would have 
been even more reprehensible than they were had not Gounod him- 
self set the example. Not only did she introduce a show piece by a 
different composer altogether, but she also transferred the aforesaid 
valse to the end of the opera, thus making it all the more conspicuous 
and objectionable, to say nothing of various embellishments inserted 
in various places with that arbitrary wilfulness in which patient or 
stupid audiences have indulged the modern prima donna too long. 
Considering these extenuating circumstances we are inclined to think 
that even graver sins would be forgiven to Madame Nevada in con- 
sideration of the extraordinary vocal abilities shown by her. More 
delicate gruppetti, more admirable scale singing, and a more lovely 
mezza-voce have seldom been heard than those which roused the 
enthusiasm of an unfortunately very scanty audience to a high pitch. 
Of the remainder of the cast not much need be said. Mdlle. Engle 
was very successful in a pretty pastoral ballad, and Mdlle. Bauermeister 
ably seconded the heroine in the duet of the third act, which is one 
of the gems of the scoré. Madame Lablache imparted a good deal 
of character to the semi-comic ballad she has to sing as a witch and 
prophet of evil, and Signor Caylus as the successful, and Signor de 
Anna as the rejected lover did fairly well. Signori Miranda and De 
Vaschetti, the paternal relatives of Mirella and Vincenzo respectively, 
showed without fault of their own that the well-known conundrum 
about the comparative miseries of one and two German flutes applies 
even more forcibly to the operatic father. Many persons who pre- 
viously looked upon the elder Germont in Za Traviata as the greatest 
of all possible evils were taught better when they listened to the 
long-winded dialogue of Raimondo and Ambrogio, Signor Logheder 
conducted with his accustomed skill.— Zhe Times. 


THE CARL ROSA OPERA. 


Drury Lane Theatre was crowded at the opening of the English 
opera season last Saturday night, when Carmen was given. The 
enthusiasm and delight of the audience were expressed in loud 
applause ; aroused at the outset by the appearance of Mr. Carl Rosa 
himself at the conductor’s desk, and continued at intervals throughout 
the evening. Madame Marie Roze’s impersonation of Carmen is one 
of her happiest efforts, and on Saturday she entered into the spirit of 
the music of the play with a lively grace, overcast with earnestness in 
the final scenes, that kept up the interest of the audience until the 
final catastrophe. Mr. Crotty’s Escamillo was a highly praiseworthy 
performance. Mr. Barton McGuckin, as Don Jose, was powerful 
and passionate to a degree perhaps scarcely anticipated, but a greater 
surprise awaited the listeners in the success of a débutante, Miss 
Fanny Moody, in the part of Michaela, This lady, in spite of her 
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inexperience, displayed a very pleasant voice and a charming manner 
on the stage. The miése-en-scine, under Mr. Harris’s careful and 
intelligent management, was magnificent. 

The Bohemian Girl was given on Monday, and seemed to have 
lost little of its popularity ; aust on Tuesday, in the latter part of 
which Mr. Scovel greatly distinguished himself; and Vordisa, Mr. 
Corder’s new opera, on Wednesday. Of this we reserve our report 
until next week. 








Concerts. 


RICHTER CONCERT. 


The first Richter concert of the season was given on Monday night 
at St. James’s-hall before a very large audience, which received the 
great conductor with an enthusiasm all the more gratifying because it 
implied the recognition of a high aim combined with the highest 
merit. The Richter concerts enter upon a new phase with the present 
season, in the sense that their management has been undertaken by 
Mr. N. Vert, and although one cannot but regret that the connexion 
of Mr. Franke with these concerts, which he founded and for a number 
of years carried on with true artistic purpose, has come to a close, it 
is on the other hand satisfactory to think that their continued exist- 
ence is fully guaranteed by a name so widely and so honourably 
known in the musical profession as is that of Mr. Vert. Of Monday’s 
performance we are only able to speak with that brevity which the 
unusual pressure on our space makes imperative. None of the im- 
portant novelties promised for the season had found a place in the 
programme, which was one typical of these concerts, comprising as it 
did Beethoven’s Symphony in A, Wagner’s overture to Die Meister- 
singer and introduction to Parsifal, Brahms’s variations for orchestra 
on a theme by Haydn, and Liszt’s soul-stirring Hungarian rhapsody, 
No. 3in D. A programme of this type, played with the perfection to 
which the Richter orchestra has accustomed us, and listened to with 
bated breath by the audience, was a phenomenon of which London 
as a musical city may well be proud, and which some of the great 
artistic centres on the Continent would not find it easy to rival. Even 
the absence of any kind of vocal music was not felt, so great was the 
variety of sentiment which the great composers here represented had 
given to their imaginings. If called upon to make a choice among 
the excellent things done by the orchestra we should be inclined 
to give the prize to the Meistersinger overture, the exuberant 
life and rhythmical force of which seemed to inspire every performer ; 
but the 7th Symphony and the Rhapsody of Liszt followed close in its 
wake. St. James’s Hall was for the first time lit up with the electric 
light, the result being a temperate atmosphere highly conducive to the 
comfort of the audience. 





ROYAL ALBERT HALL. 


The Royal Albert Hall Choir gave the last of the concerts of its 
16th season on Saturday. The performance of Berlioz’s Faust, 
under Mr. Barnby, has won great commendation in former years, 
and on Saturday the singers maintained their reputation for a clear 
and accurate rendering of a difficult work. The solo parts were 
taken by Madame Albani, Mr. Edward Lloyd, Mr. Henry Pyatt, and 
Mr. Watkin Mills, whose introduction as a heavy Mephistopheles 
formed the only novelty of the cast. The large audience appeared 
to thoroughly appreciate Berlioz’s fine music, which indeed gains on 
every fresh hearing. 


MR. JULES KOOPMAN’S CONCERT. 


Through the courtesy of Mr. A. L. Cohen, Mr. Jules Koopman 
gave a very successful concert at 116, Westbourne Terrace, on the 
28th ultimo. ‘The occasion was interesting for the introduction to a 
London audience of Mr. Maurice Koopman, a violoncellist of more than 
ordinary quality. Besides his share in Kiel’s Trio for violin, violon- 
cello, and piano, in which the other parts were taken by Mr. Jules 
Koopman and Madame Frickenhaus respectively, he was particularly 
successful in a “Fantasia on Hungarian Airs,” by Rover, in which 
the most elaborate cadenzas and double stopping passages were per- 





formed for the most part with ease and precision. The concert-giver 
displayed his skill on the violin in Vieuxtemps’s “ Ballade et Polonaise,” 
and of course Madame Frickenhaus was a host in herself, charming 
her hearers in Raff's “ Fileuse” and “Rigaudon.” The vocalists 
were Mesdames Clara Perry and Adele Myers (the latter of whom 
contributed Mary Carmichael’s delightful “‘ June Song,” accompanied 
by the composer), Mr. Ben Davies, and Mr. Hayden Coffin. Signor 
Denza and Mr. Ivan Caryll gave their valuable assistance at the 
pianoforte. 


PIANOFORTE RECITALS, 


The recital given by Herr Kwast, who has already been 
favourably mentioned in these columns in connection with his 
successful appearance at the Monday Popular and Crystal Palace 
concerts, acquired artistic merit by the execution of pieces by 
Scarlatti, Mendelssohn, Ferdinand Hiller, and Brahms, but the 
rendering of Chopin’s Nocturne in F sharp major was taken 
in a rubato style amounting to syncopation ;.and there seems no 
need for demonstration how much faster beyond the normal speed 
the Scherzo in B minor can be played, at the risk of an occasional loss of 
and “Concert-Walzer” being neither of much intrinsic value nor 
distinctness in its performance. Herr Kwast’s “Capriccio,” “Romanze,” 
sufficiently taking as show-pieces (the Walzer being the best in the 
last named respect), might have been replaced by some more 
attractive works with advantage to the audience as well as to the per- 
former. The chief interest of the concert which drew many 
connoisseurs to Princes’ Hall centred, however, in Brahms’s new 
Pianoforte Trio in C minor by which, together with the Violoncello 
Sonata in F, recently introduced at Herr Hausmann’s concert, and a 
Violin Sonata highly spoken of abroad, no less than three important 
additions to chamber-music have been made by that fertile composer 
in a single season. The new trio opens with one of those strikingly 
bold subjects of heroic power, of which Brahms seems to possess an 
inexhaustible stock, followed by an expressive melody allotted to the 
strings unisono, a singularly fascinating gloom being the prevalent 
character of this first Allegro. This is succeeded by a Scherzo, but 
with no more of the scherzando element than of such feeling of gentle 
melancholy as might be engendered by a partial relief from most 
intensely oppressive emotions. This section of the trio with the 
principal subject given to the strings muted, followed by an 
ingeniously distributed Pizzicato accompaniment, when the piano 
takes the theme, is as quaint as it is original, and is effectively con- 
trasted by an andante, rightly styled grazioso, in the major key, the 
opening motive being given in alternate fragments to the unaccom- 
panied string instruments and the piano solo. The Finale, which on 
a first hearing seems the weakest movement, resumes the sterner 
mood of the initial Allegro and brings this interesting work 
to a conclusion, in which the composer seems, as in the case 
of the above-named violoncello sonata, to have aimed at con- 
cisenes and clearness of utterance in remarkable contrast to 
his usual method of composition. On the whole the new Trio 
exhibits a distinct flow of spontaneous invention. If, according to 
Robert Schumann, productiveness is one of the indispensable attri- 
butes of genius, Brahms may justly claim this title. The Trio was 
interpreted in excellent style by Herr Kwast, in conjunction with 
that veteran artist, Herr Carl Deichmann (violin), and Herr Carl 
Fuchs (violoncello), who had evidently rehearsed the work with great 
care. Geibel’s ballad, “The Page and the King’s daughter,” pro- 
vided with pianoforte accompaniment by Ferdinand Hiller, although 
excellently declaimed (in German) by the composer’s daughter, 
Madame Kwast-Hiller, proved of little effect, the poem being too 
long and the music (which suffered, moreover, by an inevitable com- 
parison with Schumann’s exquisite setting of the same poem in can- 
tata form) not sufficiently interesting for such treatment. It is a pity 
that one of the charming ballads accompanied by the last-named 
composer’s highly characteristic music was not chosen instead. 

Count P. Loredan, who has come from South America to swell the 
list of our pianoforte recitals, gave evidence of great manual dexterity, 
especially in running passages, at his matinée given at the Princes’ 
Hall ; but the gift of touching the emotions this pianist does not 
possess ; and of that fiery passion, with which southern blood is gene- 
rally identified, there was scarcely a trace in the performance, which 
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included pieces by Handel, Clementi, Beethoven, Chopin, Schumann, 
Liszt, and the noble concert-giver himself, whose compositions, 
according to the programme, were awarded a first prize at the Con- 
servatoire of Catania. 








The Chéatees. 


ADELPHI * Family Jars” , Jars” 7-15 
“The Harbour Lights P 8 
AVENUE “ Madame Favart ”. 8 
Court “ The Nettle” 8 
“ Dandy Dick” 8.30 
COMEDY “* Nearly Seven” 8 
“ The Red Lamp” ... 8.30 
CRITERION ... “Who Killed Cock Robin?” 8. 
“David Garrick” . 9 
GAIETY “Dimity’s Dilemma” ie hac 7.30 
“ Monte Cristo” ; 8 
GLOBE “After Many Days” ms 8 
“The Private Secretary” ... 9 
HAYMARKET “Cut off with a Shilling” ... 7.45 
“Man and Wife” ras 8.30 
LYCEUM “The Bells” ... 8 
“Jingle” 10 
OLYMPIC “ Heartsease ” 8 
PRINCE OF WALEs’s “ A Happy Day” n red oat PUES 
“Dorothy” ... +e neh és QO 
PRINCESS’S “The Chadians s Hat”... 7.30 
“Held by the Per 4s 8.15 
ROYALTY “A Socialist ” 8 
“A Tragedy” ns oe a coo. SO 
SAVOY “The Carp”... NG ie + Gea 
“ Ruddigore” se ows Bae 
ST. JAMES’S . “ Lady Clancarty ” 8 
STRAND (, from Monday : “ Clandestine Marriage ” 
TOOLE’S “Ruddy George” 7.30 
“The Butler” it ‘ 8.30 
VAUDEVILLE... “A dark Night’s Bridal” ... 7.50 
ow ae. 8.30 





The English Comedy Company’s season commences at the Strand 
Theatre on May 9, when “ The Clandestine Marriage ” will be played. 
Mr. William Farren will appear as Lord Ogleby, for the first time in 
Londen. During the season the company will be seen in “The 
Road to Ruin,” “The Wonder,” “The Suspicious Husband,” “A 
Trip to the Jubilee,” “Old Heads and Young Hearts,” “'The Poor 
Gentleman,” and “ Money.” 

After impersonating Lieutenant Kingsley in “ Harbour Lights ” 
at the Adelphi with emphatic success no fewer than 4co times, Mr. 
W. Terriss has retired to Lyme Regis to assure himself of his own 
identity, and to enjoy a brief holiday. 

—<SaKa 


A pleasant feature in the rejoicings that took place on the occa- 
sion of the 2ooth performance of “ Dorothy ” was the fact that while 
the principal artists and their friends were enjoying the dance and 
supper given by Messrs. Leslie, Sedger, and Chappell at the Marl- 
Lorough Rocms, the more humble workers in the theatrical beehive 
were provided with an excellent supper through the thoughtfulness 
and generosity of the management, who deserve their success if only 
for their kindness and consideration to all engaged by them. 

—~<30= >—- 


Miss Fortescue, fresh from her American successes, is now 
touring in the provinces. She has been playing to enthusiastic 
audiences in Derby, Wolverhampton, and Birmingham, opening at 
the latter place on Monday last, as Vere Herbert in ‘ Moths.” The 
Birmingham Daily Post says that she “ not only achieved a great and 
well-won success,” but gave evidence of great improvement since she 
last appeared there previous to her American tour. 


~<Soe— 


Mrs. Bernard-Beere will commence her management of the Opera 
Comique by producing an adaptation of the novel, “ As in a looking 











glass,” under the title of “‘ Lena Despard,” the 16th inst. being fixed 
as the opening day. 
<Soa 
“Sophia,” at the Vaudeville, has more than reached the 3ooth 
representation, and bids fair to rival some of the long runs for which 
that theatre is celebrated. 
<BR 
The “ Tragedy” substituted by Mr. Willie Edouin at the Royalty 
for the frost-bitten ‘‘ Ivy,” bids fair to compensate for an unfortunate 
failure. Miss Alice Atherton is suffering from a severe illness, from 
which her speedy recovery is earnestly hoped for. 
—<Ses > 
The list of prospective matinées includes a performance of 
“ Romeo and Juliet” at the Prince of Wales’s on the 12th inst., in 
which Miss Cifford, Mr. Frank Cooper, and Mr. Fernandez will take - 
part ; and the production of “The Demon,” by Mr. E. Rose, at the 
Vaudeville, on Tuesday next. 
tl SIQES 
Mr. Forbes Robertson has a very good picture in this season’s 
Grosvenor Gallery. 


—~<Ssee>—- 


Miss Harriet Kendall will give her first dramatic recital at the 
Prince’s Hall on Saturday. afternoon, May 14. 
. ; —<S>— 
The Conway Comedy Company open for their summer season at 
the Strand Theatre on Monday next, the gth. 
<a 
Two amateur dramatic performances will be given at the Novelty 
Theatre on Friday and Saturday evenings, June 3 and 4, in aid of the 
Great Northern Central Hospital. Lady Folkestone’s orchestra will 
assist on each occasion. 
—<SeK 
Dr. Westland Marston’s benefit will take place at the Lyceum 
on Wednesday afternoon, June 1, when Lord Byron’s tragedy,” 
“Werner,” will be produced, with Mr. Henry Irving, Miss Ellen 
Terry, and the Lyceum company in the cast. 
—~<SKeco— 
Madame Sarah Bernhardt will give fourteen special performances 
at the Lyceum Theatre during July. 





Music publishers ‘Weekly List. 


SONGS. 
Lawyer’s Confession, The Blackie .., .-.-London Mus. Pub. Co, 
Let old love awake... Kellie Ascherberg 
Lord Ronald the Hunter ... Lowe Morley 
My only Love ... dot i Susi Teves .. London Mus, Pub. Co, 
Song of the Queen, The co xe as cae ee 
Song of the Primrose .., .! ..» Heathcote Paterson 
Spinning Wheel Mrs. Thompson cd 
Sweet bird, answer me Boycott .. ...London Mus. Pub. Co. 
’Tis now or ’tis never ... at Chermside. ii ai Pe 
PIANOFORTE. 

Andante and Allegro Scherzaso Watson .. Ascherberg 
Album of pieces . H. Roubier Williams 
Evening thoughts Gibsone ... Ascherberg 
Harlequin’s Romance .. Massenet Williams 
Remembrances... .. Fisher ‘London’ Mus. Pub. Co. 
Salterello, from “ Mynheer Jan” . Jakobowski ... tne Williams 
Scénes Poétiques, Nos. 1, 2, 3,&4 .. Godard ... tis re + 

= . s ‘phen: a ae Be 
Three Romances Bourne ... Ascherberg 

DANCE MUSIC. 

My Blue Eyed (Valse) Percy Reeve Williams 
Royal Princesses (Polka) H. Klussmann ... ter y) 


VIOLIN AND PIANOFORTE. 
Davidson Palmer poo si 


CANTATAS, PART SONGS. 


Anniversary Hymn, 12 Nos. ... Henry Farmer ... 
Go, Lovely Rose eco ee Ciippingdale 


Rigoletto 


Williams 
..«London Mus, Pub, Co, 








at 
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Queen, The, God bless her Caldicott... Hopkinson | 
Song of Jubilee, The ... gO eb elie lis Novello | Hotes and Hews. 
Te Deum Li ee Sy .. Berlioz “44 Stanley Lucas | 
Three Merry Dwarfs ... ... A. C. Mackenzie Be Novello | amon 
Rudiments of Music Culwick ... Simpkin, Marshall & Co | Miss Louisa Murray gave her first concert at Wanstead, on Thursday 





Wert Week's Music. 


TO-DAY (SATURDAY), P.M. 
“ The Golden Legend ”............. bib last dsandsdomscsexesaes Crystal Palace 3 
tC RMARED i: sass bh getehehanes dasbeeenes sate vepcbsvees Drury Lane Theatre 2 
Italian Opera, benefit of Mr. Mapleson...... Covent Garden Theatre 
at eer NAshtnag his Nino ans Drury Lane Theatre 8 
Madame Frickenhaus and Herr Ludwig’s Chamber Concert 
Prince’s Hall 8 
MonpDay, MAy 9. 
TEENIE, Ciicaecevenisrpeabiassineevedpigarengss edahoe St. James’s, Hall 8 
EN cas Vanccnciencsdecysnceenpanscevbcodsegvonth Drury Lane Theatre 8 
TUESDAY, I0. 
© IIE”: nk: dovannddh=ppnaissien de<énas octets eke Drury Lane Theatre 8 
WEDNESDAY, II. 
Mignon”...... puvesscdegocsbejapecsaguqvnnre bia ctistass Drury Lane Theatre 8 .. 
THURSDAY, 12. 
English Opera ........... wee beael Ved. Mise cadaeet ....Drury Lane Theatre 8 


FRIDAY, 13. 
Mr. Charles Halle’s Chamber Music Concert ...... St. James’s Hall 3 
Signor S. Scuderi’s First Recital.........+++.sseeseeseeees Oteinway Hall 3.30 
REIN, FER TN Drury Lane Theatre 8 








*“LOHENGRIN” IN PARIS. 
. PARIS, May 3. 

At last the first performance of Lohengrin in Paris, the most im- 
portant musical event of the whole season, will take place to-night, and 
Judging from the répétition générale which M. Lamoureux was so kind 
as to open last Saturday night to the press and the artistic notabilities of 
Paris, it will be a great and brilliant success. The admirable conducting 
of Lamoureux, certainly the greatest of all living French conductors, the 
perfect execution by his splendid orchestra, the excellent cast, and last 


but not least the remarkable singing of an exceptionally well-trained. 


chorus, will no doubt draw our musical and even unmusical public to the 
Eden Theatre to witness these highly interesting performances, and I feel 
quite swe that many of your readers will think it worth while to cross the 
Channel to enjoy Lohengrin, the execution of which (to employ the words 
of a celebrated conductor who was present at some of the rehearsals) will 
be “eine kiinstlerische Demiithigung Deutschlands.” The mise en scone 
left nothing to desire. Madame Fidéis-Devriés is a highly poetical Elsa, and 
her colleagues, without being stars, do the best to complete a remarkable 
ensemble. M. Lamoureux, on his appearance at the desk and at the 
close of each act, received an ovation which he will not easily forget, and 
has had besides letters congratulating him on his artistic endeavours and 


the happy conclusion of his most arduous task. I hope that he will also | 


meet with material reward, for he deserves it well. 
PARIS, May 4. 

M. Lamoureux’s venture, after all the anxiety and doubt that must 
have harassed manager.and public these last few weeks, has been a com- 
plete success, The first public performance on Tuesday night took place 
before an audience who listened to Wagner’s music with rapt attention ; 
the great applause at the end of the first act was even surpassed by the 
enthusiastic reception accorded to the scene at the church door, and later, 
when Elsa’s curiosity reaches the highest pitch. Here, as throughout the 
play, Madame Fidés-Devriés showed herself worthy of the responsibility 
she bears in this enterprise.. The long scene between Telramund and 
Ortrud did not weary the house, for the acting of Madame Duvivier, an 
artist who is admirably fitted by her physique and by her earnestness for 
this important part, was in the highest degree praiseworthy. The or- 
chestra consisted of 100 musicians. The opera was not over until one 
o'clock The much-dreaded “ patriotic” demonstration came to nothing 
more than the throwing of a few stones outside the house, while the 
theatre was peaceful and the audience were only reminded of the unruly 
element by the presence of the Prefect of Police, who appeared to concern 
himself less with the passions and quarrels on the stage than with the 
aspect of the listening public, which to his apprehension might have 
become at any moment more stormy than the attitude of the “ four 
nobles ” themselves. His official diligence had to expend itself in a sortie 
at the head of a few constables, who quickly routed the disorderly stone- 
throwers at the doors, 


| evening, 28th ult., too late for report in our last issue. Miss Mary Davies, 


Mr. Payne, and other well-known artists took part, but-on this occasion 


| the interest naturally centred in the admirable playing of the concert- 
| giver. Miss Murray’s performance of Chopin’s very difficult and exact- 
| ing Scherzo in B flat minor was marked by a command of technical 





rescurces, an intellectual grasp of the composer's meaning, and a sympa- 
thetic rendering of the delicate xuances of time and touch quite unusual 
at the first appearance of an artist. Her refinement and clear musical 
phrasing were, perhaps, even more apparent in the second solo, Heller's 
“La Truite.” Miss Murray took part in Mendelssohn’s Trio in D minor 
and other concerted works, showing here also how thorough her musical 
training has been. Her master, Mr. Ridley Prentice, was present, and 
must have been not a little delighted with the performance of his talented 
pupil. 

On the same evening Miss Grace Woodward gave a concert at the 
Highbury Athenzeum, when a large number of artists were announced to 
assist her. The programme included the names of Madame Clara 
Samuell, Mr. Henry Guy, Mr. Isidor de Lara and his choir of ladies, Mr. 
Forington, Miss Adelaide Arnold (harp), Miss Rose Lynton (violin), and 
Mr. Walter Needham (cornet). 


The fourteenth annual festival of the London Church Choir Associa- 
tion was held in St. Paul's Cathedral on the evening of the 28th. Alarge 
choir of several hundred voices, gathered tugether from various London 
and suburban choirs, rendered the responses of Tallis, some psalms, 


| anthems, choruses, and part of a service by Dr. Martin with grand effect, 


regard being had to the difficulty of controlling such a large mass of 
voices under the conditions of a cathedral service. The choirs had been 
under the direction of Dr. Martin. 


At a concert given on Friday evening, last week, at the Steinway 


| Hall, in aid of the fund of the Western District-Post Office Band, the 


Misses Fraser distinguished themselves in an operatic quartet, and in the 
association of three’out of their number in Gounod's “ Ave Maria,” and 
were encored for both items. 


The third and final concert of the season was given by the well-known 
Strolling Players Orchestral Society, on Saturday evening, at St. James’s 
Hall, in the presence of a brilliant audience. The programme included 
Beethoven’s “‘ Egmont” overture, the No. 4, B flat Symphony by Niels 
Gade, and a pleasing typical work by Johan Svendsen, entitled 
“ Rhapsodie Norvégienne.” ut perhaps the most interesting and meri- 
torious performance of the evening was that by Madame Frickenhaus, 
in conjunction with the orchestra, of Mendelssohn’s Serenade and Allegro 
Giojoso. 

At the Crichton Club (President, Mr. R. Gallon), which is noted for its 


| classical musical entertainments under the artistic direction of Mr. Victor 


Buziau, an interesting programme was put forward at the last meeting, 
including a quintet for pianoforte and strings by Sgambati. Any lack of 
attractive qualities in this work of an ultra German “storm and stress” 
pattern, although written by an Italian, was amply compensated for by Mr. 
W. G. Cusins’s interesting and, in part, very original Pianoforte Trio in C 
minor, which may unhesitatingly be pronounced one of the most remark- 
able specimens of modern native art. The trio was played in excellent 
style by the composer, Mr. Victor Buziau, violin, and Mr. Charles Ould, 


| violoncello, who had likewise taken part in the quintet. Mr. Cusins gave 
| also a rendering of Chopin’s andante spianato and polonaise, and Mr. 





Ould played a cantilene and tarantella, by Goltermann in excellent taste. 
Mr. Pierpoint added Stadella’s beautiful Preghiera, “ Pieta, signore,” and 
a bravura air by Handel, accomplishing some difficult shakes with his 
telling bass voice in capital style, and Mr. Alfred Smythson was a com- 
petent accompanist. 

An invitation concert of more than ordinary interest was given at the 
Hampstead Vestry Hall, one evening last week, by Miss Murray-Clark. 
The performance was sustained by the members of Miss Murray-Clark’s 
vocal class, and by some pupils, and these ladies and gentlemen must 
be congratulated on their successful rendering of most of the items of 
a programme which included Gounod’s Messe Solennelle. The soloists 
in the Mass were Miss Fanny Holland, Miss Maud Cook, Mrs. Zollinger, 
Miss Jessie Spence, Mr. Benson, Mr. Durand G. Clark and Mr, G, A. 
Strafford. Mr. Melville Clark presided at the piano, Mr. Braine at the 
harmonium, and Mr. Faulkner, on the double bass, added the last 
necessary touch to the sonorousness of the accompaniment. The second 
part of the concert opened with an effective recitation by Miss Murray- 
Clark, “ Off the coast of Cornwall.” This talented lady also took part in 
a duet, Pinsuti’s “ II ciel stellato,” with Mrs. Zollinger, to the great delight 
of the audience. Mrs. Crawshaw Elgood’s songs were Thomas’s “ Con- 
nais tu le pays” and Verdi's “Caro nome.” In the latter her sweet, flexible 
voice was rivalled, but not eclipsed, by the flute obbligato of Mr. Seward. 
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Mr. Strafford in Elliott’s ever-popular “ Hybrias the Cretan,” Miss Jessie 
Spence in Cowen’s “ Light in darkness,” and Mr. Fischel in Piccolomini’s 
“Saved by a child,” one and all contributed a pleasant variety to the 
entertainment. It should be mentioned that the choir, which did such 
good work in Gounod’s Mass, gave good and spirited renderings of Costa’s 
“ With sheathed swords,” Oliver King’s “ Peacefully slumber,” and two of 
Pinsuti’s part-songs. 

Mr. George Power gave an “At Home” at the Lyric Club on Monday 
afternoon last. The guests which numbered upwards of 400 included 
many celebrities in the musical, theatrical, literary, and artistic world. 
Amongst others who contributed to the success of the afternoon were 
Madame De Fonblanque, Madame José Sherrington, Miss Damain, Miss 
M. Hall, and Mr. Hayden Coffin. 

A series of London Saturday Evening Concerts is announced, for 
May 14, 21, and 28. A variety of chamber-music will be represented on 
these three occasions. The following artists have already accepted 
engagements :—Madame Alwina Valleria, Miss Mary Davies, Madlle. 
Trebelli, Miss Adelaide Mullen, Miss Dubedat, Madame Enriquez, Mr. 
Edward Lloyd, Mr. Henry Guy, Mr. Henry Beaumont, Mr. Santley, and 
Signor Foli ; violinists, Mdlle. Anna Lang, Signor Papini ; violoncellist, 
M. Albert : solo contrabasso, Signor Bottesini; at the pianoforte, Miss 
Agnes Zimmerman, and Mr. W. Houston Collisson. The conductor 1s 
Mr. Collisson. We notice that a subscription of half-a-guinea will give a 
reserved and numbered seat to the series. 

Mr. Gustav Ernest announces two concerts, for May 17 and 31, at the 
Princes’ Hall, eight o’clock. Mr. Ernest is the conductor of a choir, 
which was, we believe, called ‘The London Choir” when first started. 
At the concert of the 17th, his “Village Idyll,” Love's Conquest, 
will be performed, Miss Annie Marriott and Mr. Hirwen Jones taking 
the solo soprano and tenor parts. His new cantata, Zhe Convert Bells 
will be given for the first time on May 31, and for both concerts the 
services of MM. Tivadar Nachéz (violin), Hegyesi (cello), and Miss Car- 
michael (piano) have been secured. 

The Crystal Palace enters to-day upon its thirty-fourth year, and 
Sullivan’s Golden Legend has been chosen to open the new season. The 
execution of this cantata by 3,500 performers, and including Mesdames 
Albani and Patey, and Messrs. Edward Lloyd, Vaughan Edwards, and 
Foli as solo singers, may well claim the importance of a.festival. Yet the 
jubilee year is to be marked by another great musical event, a jubilee 
concert proper, on Wednesday, June 22. Mr. Manns’s orchestra will 
continue to give daily performances during the year. During the warm 
weather the military bands will discourse sweet music in the grounds, and 
Mr. Eyre will continue his organ performances. Some great choral 
concerts will be held during the’ summer season, including the Associa- 
tion of Tonic Sol-fa Choirs (Saturday, June 11), the London Sunday 
School Choirs (Wednesday, June 15), the Church Sunday School Choirs 
(Saturday, June 18), the Temperance Choirs (Tuesday, July 12). the 
London Board Schools’ Choir (Friday, July 15), the Tonic Sol-fa (Mr. 
Proudman’s) Choir (Saturday, July 23), the Catholic Total Abstinence 
Choir (Monday, August 22). Lastly we quote from the outline of 
arrangements just published by the Crystal Palace Company: “The 
musical influences of the Crystal Palace, which has constantly presented 
Music as a Fine Art, gives great advantages to the Students in the 
Faculty of Music, who have certain privileges connected with the 
Concerts and Rehearsals, the finished performances of the Crystal Palace 
Orchestra being, in some instances, by arrangement, utilised for the 
tuition of phrasing, accentuation, and nuances. The private lessons in 
Pianoforte and Singing are adapted for Students of all grades, from the 
elementary to the most advanced ; and the Pianoforte Ensemble Class 
and that of Classical Chamber Music (Pianoforte with Strings) are 
designed particularly for cultivating perfection of performance and or- 
chestral reading, the former being for systematic practice and study of the 
Classical Music performed at the Orchestral Concerts. There are pro- 
fessors also of the violin and violoncello, and the theory of music is taught 
in the Harmony, Counterpoint, Instrumentation, Composition and An- 
alysis Classes. Special arrangements are made for professional students, 
the ordinary course being of three years, and providing a complete 
curriculum of musical education, attested by a certificate awarded by 
examiners of the highest reputation. The Scholarship in Music (value 
£40), entitling the holder to instruction, free of any fees, in Pianoforte 
Piaying, or Solo Singing, Harmony, Counterpoint, Pianoforte Ensemble 
Playing, and Solfeggi, with freedom to select any Instructor in the school, 
during the next ensuing session, is open to any Student who has studied 
any of the above massed subjects in the school during the entire session 
preceding.” 

The members of the Lyric Club will give a Grand Special Entertain- 
ment at the Princes’ Hall on Thursday evening, May 26, in aid of the 
Lyric Club Musical Artists’ Benefit Fund. The galleries of the Royal 
Institute of Painters in Water Colours have been placed’ at their service 
for the evening, by kind permission of the Council, and the entertainment 

romises to be a big success, as amongst others, the following have 
indly offered their services : Madame Marie Roze, Miss Carlotta Elliott, 
Miss Marie Tempest, Miss Hope Temple, Mr. Barton McGuckin, Mr, 





Barrington Foote, Mr. Hayden Coffin, Mr. Arthur Oswald, Mr. Alec 
Marsh, Mr. George Power, Mr. Herbert Thorndike, Mr. John Thomas, 
Signor Tito Mattei, Signor Albanesi, Signor Tivadar Nachéz, Signor 
Tosti, Mr. F. Cowen, Mr. A. Randegger, Mr. Corney Grain, Mr. 
George Grossmith, Mr. Clifford Harrison, Mr. George Giddens, and Mr. 
Edward Bending. Tickets can be had through members of the club. 

Mr. Lawrence Kellie’s first Vocal Recital will take place at the 
Steinway Hall, on the afternoon of May 23. 

The Royal Amateur Orchestral Society will give a Special Smoking 
Concert at the Princes’ Hall, on Saturday the 14th inst., in aid of the 
Imperial Institute Fund. The Prince of Wales has promised to attend. 

Mr. Charles Sainton, son of the late Madame Sainton Dolby, has no 
less than three pictures accepted by the Royal Academy this year. This 
promising young artist has also a capital portrait of his father, 
M. Prosper Sainton, in the Grosvenor Gallery. 

Signor Salvatore Scuderi’s first Recital in Violin, Mandolin, and 
Banjo, is announced for Friday afternoon the 13th inst., at the Steinway 
Hall. 

A Grand Morning Concert will be given at the Princes’ Hall, May 21, 
in aid of the funds of the National Society for Woman’s Suffrage, under 
the direction of Miss Agnes Larkcom. The following artists amongst 
others have kindly promised their services: Miss Mary Davies, Miss 
Annie Marriott, Miss Hilda Wilson, Miss Damian, Miss Clara Myers, 
Mr. Maybrick, Mr. Barton McGuckin, Mr. Frederic King, and Mr. 
Franklin Clive. 

Madame Adelina Patti is reported to have scored a gigantic success 
at her farewell matinée at Boston, U.S.A., on Saturday last. The opera 
chosen was La 7+aviata, and during the performance Madame Patti was 
called no less than thirty-three times. 

Miss Florence May’s second pianoforte recital in Berlin took place on 
the 21st of April, when she played Beethoven’s sonata, “‘ Appassionata,” 
Schumann’s “ Faschingsschwank,” and pieces by Bach, Schubert, Liszt, 
Moscheles, Brahms and Bargiel, as well as six short waltzes of her own 
composition. 

A Vocal Recital at the Portman Rooms has been announced by Miss 
Marguerite Hall and Mr. William Nicholl. The programme includes 
examples of songs of the old Italian school, such as Durante’s “ Danza 
Fanciulla,” and some of the most recent compositions of English and 
German musicians. 

Mr. Charles Lunn gave a lecture at Steinway Hall, on “The Old 
Italian School of Song.” Mr. Lunn, who adopts, in teaching, the prin- 
ciples of that school of vocal art, starts with the theory that everybody 
excepting the vocally “crippled” possesses a singing voice which will 
appear under proper training. This was exemplified by a young lady, 
who, being considered absolutely voiceless prior to her course of instruc- 
tion under Mr. Lunn, sang Meyerbeer’s air, “ Robert, toi qui j’aime,” with 
a small but clear and pleasing voice. In the same way musical expression 
can, according to Mr. Lunn’s theory, be imparted entirely by tuition, as 
was demonstrated by an expressive rendering of an aria by a young 
baritone, said to have been completely destitute of musical feeling. 
Another young lady was brought forward to show, by an excellent 
delivery with perfect intonation of an Italian bravura air, that a defective 
ear can likewise be trained to perfection by Mr. Lunn’s system. All these 
pupils, besides others, exhibited at the same time remarkable ease in the 
production of the voice, endurance without fatigue being indeed a prin- 
cipal feature in the old Italian method of singing. Dr. Morell Mackenzie 
as chairman, opened the proceedings with some introductory remarks, 
which were no less instructive and interesting than the lecture itself. 

The concert at the Westminster Town Hall, in aid of the General 
Lying-in Hospital, Lambeth, on Wednesday evening went with great 
spirit, and, for a wonder at a “charity,” with only one disappointment. Mr. 
Horscroft threw himself into the breach created by Mr. Alec Marsh, and 
gave “The Last Man” with much feeling. Miss M. Davies most 
generously responded to two encores—the latter “The Banks of Allan 
Water,” sung as she so well knows how to sing old English ditties. Mr. 
Thompson’s three tenor songs were deservedly appreciated. Miss Marie 
Hayward, a débutante, though evidently suffering from nervousness, 
displayed a fine voice, and made a favourable impression. Mrs. 
Bancroft’s two delightful recitations “At the Springs” and “The 
Deutscher’s Baby” were, of course, productive of a storm of applause. 

WALDEGRAVE CHORAL SociETy.--On Tuesday evening, the 26th 
inst., the above Society gave a performance of Haydn’s “ Creation ” before 
a large audience. The soloists were Mdme. Lillian Barrett, and Messrs. 
Reginald Groome and Stanley Smith. Severa! of the numbers secured 
well-deserved applause, notably, “ With verdure clad,” “In native worth,” 
and “Rolling in emer | billows.” The orchestra and chorus were 
efficient, and Miss Marie Brooke conducted with great spirit and ability, 
having both the orchestra and chorus well in hand throughout the per- 
formance. Mr. Jesse Minns at the pianoforte, and Mr. Porter at the 
organ, fulfilled their duties in an admirable manner. It says much for 
the conductor that a young society should be able to produce so difficult 
a work in such a satisfactory and complete manner. 
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PROVINCIAL. 


BIRMINGHAM, May 2.—Our musical season is quickly coming to an end, 
and will close this week with a performance of Sullivan’s Golden Legend, 
to be given by the Festival Choral Society. A great musical treat was 
afforded to us on Friday, at the last chamber concert of the present series, 
organised by Dr. C.S. Heap. The programme set forth comprised a 
Quartet in E flat, Op. 74 (strings), Beethoven ; Sonata in E minor (piano- 
forte and violoncello), W. Macfatren ; Solo Pianoforte (Nocturne in C minor, 
Op. 48, Ballade in A flat, Op. 47) ; Chopin ; Solo Violin (Chaconne), Bach ; 
Quintet, Op. 44 (pianoforte and strings) Schumann ; interpreted by the 
following excellent artists : Herr Ludwig Straus, M. Speelman, Herr Otto 
Bernhardt, M. Vieuxtemps, and Dr. Heap. Notwithstanding the ex- 
cellence of such a programme, and such performers, the attendance 
was very scanty, but the few who attended were most enthusiastic in 
their demonstration, and fully appreciated the great worth of such an 
entertainment. Beethoven’s Quartet, known as the “ Harfen Quartet,” has, 
we understand, never been given in Birmingham before, and afforded 
music-lovers a genuine treat. Only artists of the first calibre can give a 
proper interpretation of such a difficult and grand work. The performance, 
which was marked by admirable precision, elegance and refined tone, 
was the Zrimd facie proof that the artists may be proud of the great 
reputation they hold. Schumann’s Quintet, with which the concert 
closed, will not easily be forgotten by those present. A finer rendering, in 
every respect absolutely perfect, has never been heard in our town. Dr. 
Heap’s scholarly and careful playing in concerted music could hardly be 
surpassed. On a former occasion we have favourably noted his 
excellent aid in concerted works. This time his playing was faultless 
toa degree. For his soli he gave Chopin’s Nocturne in C minor, Op. 48, 
and the Ballade in A flat. The Nocturne has only been given once before 
in Birmingham, by the late gifted pianist, Henri Ketten. His performance 
is still fresh in our memory. The Rubinstein-like attack of the octave 
passage gave rise to mirth and laughter, but his playing was as grand as 
it was memorable. Dr. Heap, in the Doppio Movimento, hardly realized 
our conception of the Nocturne, being taken much too slow in ¢empfo. He 
was more successful in the Ballade, which received proper treatment from 
his hands. Macfarren’s Sonata for pianoforte and violoncello, a brilliant 
work for both instruments, exhibited M. Vieuxtemps’s mastery over his 
instrument. He played in excellent style and finish ; so did Dr. Heap. 
The Sonata was first produced at a concert of the Musical Artists’ Society, 
April 14, 1883. The work is pleasant to listen to, and contains passages 
of marked freshness. Reminiscences of Mendelssohn involuntarily crop 
up every now and then. We cannot close this notice without expressing 
our great delight at Herr Ludwig Straus’s performance of Bach’s difficult 
Chaconne in D minor. His power and command over the violin are 
really astonishing ; the oftener one hears this gifted violinist the more 
one appreciates his great talent and grand tone. We trust and hope Dr. 
Heap may see his way clear to resuming the chamber concerts next 
season ; it would be a great blemish cast on our townspeople to let these 
excellent concerts die for want of support. To-night, Sullivan’s Ruddigore 

will be given for the first time at the Prince of Wales’s Theatre, by a 
specially organized company. 


GLascow, May 3.—On Monday evening the Gaiety Opera Company? 
in the new comedy opera, Dorothy, commenced a six nighis engagement 
at the Royalty Theatre. Glasgow having heard such good reports 
ef this opera, a large and most appreciative audience assembled. The 
title rd/e found a charming representa‘ive in Miss Carr Shaw ; Lydia 
Hawthorn had an effective personator in Miss Marion Cross, and Miss 
Mary Webb as Phyllis left nothing to be desired. Mr. Redfern Hollins 
created a great sensation in his part of Geoffry Wildfire, being 
encored for his principal solos. Harry Sherwood and Squire Bantam 
found fit representatives in Messrs. Charles Ryley and Mr. Hemsley 
respectively. Mr. Frank Thornton as Lurcher, the bailiff, was brilliant 
during the whole evening. At the fall of the curtain after each act the 
artists received a hearty recall. Mr. M. Levenston is the general 
manager of the company for Mr. H. J. Leslie.—E. J. R. B. 


MANCHESTER, May 4.—On Monday evening the members of the 
press were invited toa private view of the exhibiton, which was opened on 
the following day. It may be as well to saya few words about the 
arrangements and decoration of the building. In place of the usual 
irregular and haphazard style of decoration to be seen in such buildings, 
the fagade of the nave and transepts display one continuous and graceful 
design. The nave is supported by hollow clustering columns, each of 
which consists of three tubes bolted together at the top, and attached to 
the springing of the light iron arches which form the roof. As this is con- 
structed of — and light ironwork, there is plenty of light in the building, 
the effect of which is both advantageous for the exhibits and cheerful for 
the visitor. The light and graceful proportions of the dome are even 
more conspicuous inside than they are on the outside. In character it is 

nal, and the roof is carried by four nave principals and four clus- 
tered pillars, The spandrils over the arches of the nave principals are 
covered with very original and beautiful symbolical paintings by Mr. Ford 
Madox Brown, which were greatly admired by the visitors. The fourteen 


galleries into which the Fine Arts Section has been divided have been 
painted and decorated under the instructions of Mr. Burne-Jones, par 
has also designed the colouring for the nave and transepts. These gal 
leries are situated on the northern side of the eastern nave, the rpeord 
ponding side of the western nave being devoted to the Section of Iris 

Exhibits. The transepts and central portions of. the whole nave are 
occupied by the exhibits of Industrial Design in its various pyar 
while the southern portion, along its whole length, is filled wit 

the exhibits of the Chemical and Allied Industries. The buildings 
in which the machinery is exhibited are solid and substantial without 
being cumbrous, and there is a novel and excellent feature in bw 
larger annexe in the shape of a gallery which runs across and round the 
building, from which visitors can obtain a bird’s-eye view of the machinery 
In motion without too close proximity to it. The great organ, rg! 
built by Messrs. Bishop & Co., of London—which is placed at the 
eastern end of the long nave—and a band of sixty performers, 
will supply the chief permanent attractions in the way of pai 
—Keen as is the struggle for existence in Manchester, the people 
have yet managed to retain’ an acute sensitiveness to the divinity 








that doth edge a king. That this is so, even though the divinity be 
only potential, could not be fora moment doubted by anyone who nye 
the enth usiastic multitude which yesterday lined the five miles 0 

road along which the Prince and Princess of Wales drove from the Town 
Hall to the Exhibition. Nor did the warmth of their reception abate 
when they entered the great building itself, although the price 0 

admission to the opening ceremony was so high as to prevent any but on 
wealthy or the extravagant from passing into the penetralia with the Koya 

party. Their arrival was announced by Godfrey’s band playing God 
save the Queen,” after which the inner man received such reinforcement 
as was necessary to the effective carrying out ofthe rest of the programme. 
Luncheon over, the Prince, Princess and suite were conducted to the 
concert-hall, where a still more magnificent feast, though of a different 
kind, was prepared for them. This hall, forming as it does only a 
very small part of the great hall of the exhibition building, might well 
raise some fears as to the efficiency of its acoustic properties ; and 
it was reassuring to find that they were entirely satisfactory. Mr. Kendrick 
Pyne presided at the organ; there was a chorus of 600 voices; the 
soloists were Madame Albani, Miss Moorhouse, and Mr. Lloyd ; and the 
orchestra was that most perfect one with which we are so fortunately 
familiar at Mr. Hallé’s concerts. Mr. Hallé was there of course—but, 
quantum mutatus ab rllo—instead of the sober garb to which we are 
accustomed, he was bedecked in a manner that, having regard to the 
exigencies of space, defies description. At length after much excitement 
the Royal guests were seated, and the concert commenced. “ God Save the 
Queen” of course—but.this time invested with a nobility and grandeur 
quite beyond its musical merits. As one heard now the voice of Madame 
Albani or Mr. Lloyd in the solo part, now-the mighty combination of 
chorus, organ, and full orchestra, one felt a thrill of emotion which scattered 
republican theories to the wind—an impressive beginning indeed, to 
which, fortunately, the rest of the concert supplied no anti-climax. It was 
followed by Villiers Stanford’s setting of the 150th Psalm, “O praise the 
Lord of Heaven,” composed especially for this occasion. Of this work it 
must suffice to say briefly that it consists of,three divisions, of which the 
first isin common time (andante maestoso) opening with a bold and 
vigorous theme allotted to the soprano solo and chorus alternately. 

Another solo then leads to a choral fugue, and the movement then con- 
cludes with an elaboration of the first theme. The second part in } time 
(allegretto ma sempre maestoso) is marked by a regular alternation of the 
solo and chorus, and leads to an orchestral passage to the third division, 
in which there is a return to the original time. The anthem concludes 
with a chant known as Tallis’s Ordinal, between the phrases of which the 

opening motive is heard. The whole composition, from the effective way 

in which the voice parts are treated, and the brilliancy of the orchestration, 
reflects the highest credit on Mr. Stanford. The solo part was splendidly 
taken by Madame Albani, and the performance throughout was entirely 

efficient. Mendelssohn’s Hymn of Praise was then given in a way 
than which nothing can be imagined more perfect. The solo parts had 

fullest justice done to them by the artists above mentioned. The concert 

concluded with Beethoven’s “ Hallelujah Chorus” from the Mount of 
Olives. It must be emphatically recorded that nothing but the highest 
praise can be given to all to whom the management and execution of this 
magnificent concert was entrusted. The Prince having previously per- 
formed the duties incumbent on him (gracefully it need not be said) was 
then conducted with the Princess and suite through the Exhibition, after 
which the Royal party left. During the opening ceremony season-ticket 
holders had an opportunity of hearing the permanent band in the gardens. 
The committee are to be congratulated in having secured so able a 
conductor as Mr. de Jong. The task of selecting an orchestra of sixty 
pemrern was yery wisely entrusted to this gentleman, who, bringing his 
arge experience as an entrepreneur to bear upon it, has accomplished it 
most successfully. Indeed, those who listened to the careful way in which 
the selections were given, and especially to the “ Oberon ” overture, 
could feel no doubt that this band will prove one of the great attractions 
during the coming season. In the evening the gardens were brilliantly 
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illuminated, as was the whole town. Manchester, on the night of the 3rd 
of May, will be long remembered. As one strolled about and noted the 
wild good-humour of the countless thousands who surged through the 
streets, now shouting enthusiastically as some fresh blaze of light met 
their eyes, now exchanging uproarious greeting with a masked torchlight 
procession, it was difficult to imagine that we were really in striving, 
grasping Manchester, and not at some frenzied Florentine carnival. 
On Monday, May 2nd, Mr. Hallé concluded the very interesting series of 
recitals which he has given in connection with the Gentlemen’s concerts. 
His last concert, consisting as it did largely of drawing-room music, was 
perhaps hardly equal in interest to some of the previous ones; nevertheless 
it was not uninstructive to listen to his finished rendering of pieces belonging 
to a class which one too often hears maltreated by amateurs afflicted 
with the “ vaulting ambition which o’erleaps itself.” It was, for instance, 
an experience which had quite the charm of novelty to hear Thalberg’s 
“ Home, Sweet Home” played absolutely faultlessly, without a trace of 
the foggy scales, the staggering shake, the improvised chords of entirely. 
new construction, and the violent perspiration which one usually 
associates with a performance of this finishing-school four de force. Mr. 
Hallé also succeeded in investing Doehler’s Nocturne in D flat with a far 
greater interest than we had ever been able to discover in it before, 
though we doubt whether this was’ due primarily to the merits of the 
piece, graceful as it is. Liszt’s Fantasia on the Finale from Lucia had 
more than justice done to it—it is indeed of no great worth, and is 
protanny one of the early works which the matured Liszt would gladly 
ave repudiated. 
Mendelssohn’s Lieder, Mozart’s Sonata in F, No. 3. and Schubert’s 





The programme also included the Eighth book of | 


Sonata in C minor (posthumous). The execution of this last work was | 


somewhat unequal; in the Adagio especially Mr. Hallé chose to 
emphasize a little peculiarity of his which is apt to become irritating. 
We allude to his habit of “ sprinkling” chords, and of striking the part of 
a chord in the bass an appreciable time before that in the treble. This 
expedient, though effective enough occasionally, seems to us, when 
persisted in, to overstep the bounds of a correct taste. At the next 
recital Herr Schénberger will make his first appearance before a 
Manchester audience. 

NOTTINGHAM, May 3.—The seventh and last sacred concert of 
the season was given by the Philharmonic Orchestral Society in the 
Co-operative Hall, Greyfriar Gate, Nottingham, on Sunday night. 
The concerts have hitherto been free, but on Sunday night a 
“silver collection” was made for the benefit of the conductor, 
Mr. A. G, Brannan, who has been at no small trouble and expense 
In providing the necessaries incidental to these entertainments. The 
orchestra numbered between forty and fifty performers, including 
amongst them some of the leading members of the musical societies of 
Nottingham. The hall was crowded, and expressions of regret were heard 


| 








that these entertainments for the benefit of the public on the Sunday | 
€venings have terminated. However, it is intended that another series of | 


concerts, and on a somewhat extended scale, will commence again about 
October next. The programme was a good one, the performance left 
nothing to be desired, and several encores were demanded, perhaps the 
most successful portion of the first part being the serenade, * Gross- 
miitterchen,” for strings muted, which impressed the audience in a decidedly 
favourable manner. The orchestral gem of the second part of the pro- 
gramme was the La Fille du Regiment selection, which was given by 
special desire, and the charming airs received full justice at the hands of 
the band. The following was the programme :—Part 1: Overture, “ Le 
Roi,” Herman ; andante, “ Prayer,” Rossini ; selection from the works of 
Donizetti ; serenade, ‘‘Grossmitterchen” (for strings muted), Langer. 
Part 2: March, “ Radetkzy,” Strauss ; overture, “ Nabucodonoser,” Verdi ; 
ei by desire, La Fille du Regiment, Donizetti ; chorus, “Amen,” 
andel. 


FOREIGN. 


FLORENCE, May 4.—Signor Mariotti, Under Secretary of State, the 
municipal authorities, and numerous dramatic, literary, and political 
notabilities were yesterday present at the removal of the remains of Rossini 
from the chapelle ardente to the Church of Santa Croce. After speeches 
by Deputy Torrigiani, the French Consul, the Mayor of Florence, Signor 
Tamberlik, and others, the procession left the railway station at three 
o’clock, followed by deputations from about a hundied associations, repre- 
senting Italy and other countries. The funeral car which bore the 
remains of the deceased was a masterpiece of beautiful workmanship. 
The streets through which the procession passed were strewn with flowers, 
while flags and drapery hung from the windows. A choir of 600 per- 
formers awaited the remains on the steps of the church and sang the 
prayer from “ Mose in Egitto.” The coffin, which was covered in flowers, 


was then lowered into the tomb, amid general signs of sympathic feeling. , 


The ceremony was altogether of a very imposing character. Rossini’s 


Stabat Mater was performed to-day before 5000 people, and was most | 


effective, the chorus and band numberlng 700, and Madame Durand 
being among the soloists. 

From ’Vienna comes an account of Wagner’s early opera, Die Feen, 
composed in 1833. The opéra is divided into three acts, and its subject, 





| similar venture. 


after a tale of Gozzi’s, is the hackneyed one of the union of a fairy with an 
earthly prince. The manner in which prince and fairy first become 
acquainted is original. The Prince Arindal wounds a white fawn while 
hunting, and leaps after her into the river where she discards her fawn 
shape, and appears as the fairy Princess Ada. As a matter of course he 
makes a vow never to ask her who she is nor whence she comes, and 
equally as a matter of course he breaks the vow, but not until two 
children have sprung from their union, and Ada disappears in con- 
sequence of his indiscretion. Once more she shows herself, but only to 
bid farewell! to her lover before her journey to Fairyland, where she is to 
ascend the throne, and to take his oath that he would never curse her, what- 
ever she might do. In the second act the Prince has to undergo a 
severe test prepared for him. He has just assumed the crown of his dead 
father, and is besieged in his capital. Ada visits him here, with the two 
children, and what does she do but throw the little ones intoa fiery abyss, 
which suddenly opens before them! While everyone is expressing due 
horror at this conduct, the news arrives of the desertion of the army to 
the ranks of the enemy. Ada announces that she herself has brought 
this about, and it may easily be supposed that the king begins to curse 
and swear in spite of this vow as most people would have done in his 
place. But unfortunately mankind is condemned to knock under to the 
will of the fairy world. Ada declares that this perjury was written before- 
hand in the books of fate, and that a harrowing penance must follow, namely 
that she must remain for a hundred years in the form of a stone. The 
effect of this communication is disastrous ; for in spite of the return of the 
children to life, and the overthrow of the enemy through magic, in the 
third act the king goes mad. Fortunately he had in former days been on 
good terms with a magician called Ground, who gives him some excellent 
advice during his sleep. This results in the appearance of the king armed 
with shield and sword before the grotto wherein Ada lies in the form of a 
stone. After a fearful combat with spirits of earth and warriors of iron, 
whom he conquers, he lays aside his arms and takes his lyre. He sings 
an air to words which are in nowise superior to most poetical efforts of 
crowned and uncrowned amateurs. Moved by the tones of music the 
stone melts, and Ada regains her human shape ; the lovers are re-united, 
Arindal is raised from the ranks of mortals to the sovreignty of Fairyland, 
and he leaves his earthly title and command to his sister Lora and her 
husband. These two persons, as well as two fairies, Fazana and Zamina, 
with a page, Jernot, and a waiting-maid, Drolla, and lastly two knights, 
Morald and Lunther complete the cast. The men’s parts are, with 
the exception of two, written for tenor voices, the women’s parts for 
soprano. ‘The opera opens with a magical ballet in a fairy garden, and 
is, of course, closed with a brilliant apotheosis. That much besides in the 
play lends itself to spectacular effect may be inferred from this summary, 
and it is therefore very possible that Die Feen will draw crowds of 
strangers to the Munich Court Theatre, especially as that theatre possesses 
for two years the sole right of representation. The performances will not 
begin until about the end of August. 


New York, April 9.—There were two genu.ne novelties performed 
at the Chickering third and last Symphonic Matinée, which was given on 
Friday afternoon, April 1. The first was a song by Reinecke, “The Hindu 
Maiden,” and the second and most important was a new pianoforte Con- 
certo by Mr. Emanuel Moor, who interpreted his own work. We are 
glad to see our young musicians turning their thoughts to the higher forms 
of musical composition, even when the results of their first efforts do not 
wholly justify their ambition, for it.is only through repeated trials that 
success is finally achieved. Mr. Moor deserves no niggardly amount of 
credit for the able manner in which he carried out his scheme, his Concerto 
showing genuine musicianship and an excellent understanding of the 
orchestral requirements. Usually the pianoforte score is allowed to 
monopolize the greater share of first efforts of this character, but Mr. 
Moor reverses this order of things, and has provided a logical and 
intelligent instrumental score, to which ofttimes the piano plays a sub- 
ordinate vé/e. But the soloist has his brilliant moments also, notably in 
the last movement, where a vigorous fugue is worked up into a strong and 
effective cadenza, which taxes the resources of a pianist considerably. 
The finest portion of the Concerto is the Andante, which deserves 
genuine praise, not that it is at all complicated or elaborate, but it has a 
fine vein of poetic feeling, and is broadly and effectively phrased. This 
number was greeted with much applause. The first movement is not as 
well written, it being less consecutive and flowing. The themes are not 
bad, but are not developed sufficiently and change too abruptly, giving an 
erratic character to the movement that little accords with the “ Maestoso” 
which is inscribed at the outset. As a whole, the work is very creditable, 
and we would be glad tu see more of our young artists starting out in a 
Mr. Moor was plainly nervous, and did not play with 
his customary confidence. Under the circumstances, however, this can 
well be pardoned, for the audience contained nearly every pianist of note 
that New York boasts of, as well as many of our representative musicians, 
and a full quota of musical critics ; therefore it was somewhat of a trying 
ordeal for the youthful composer, but the applause at the end, which 
resulted in a repetition of the last movement, was kindly and reassuring. 
—American Art Journal, ; 
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BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 
‘THREE PER CENT INTEREST, allowed on DEPOSITS 


repayable on demand. 

TWO PER CENT. INTEREST on CURRENT ACCOUNTS calculated 
on the minimum monthly balances, when not drawn below £100. 

The Bank undertakes for its Customers. free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables ; the collection of Bills of Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities, 

Letters of Credit and Circular Notes issued. 

THE BIRKBECK ALMANACK, with full particulars, post free, on 
application. FRANCIS RAVENSCROFT, - Manager. 


 &y@: CONS, 


MANUFACTURERS OF 


Fron & Wood Frame Pianofortes, 
ANGRAVE ST., HAGGERSTON, E. _[N.L.R. 


Our PIANOFORTES are of first-class manufacture, at the 
lowest possible prices. All the latest improvements and most modern 
designs. ‘ Every instrument guaranteed. 


SHIPPERS SUPPLIED, PRICE LIST ON APPLICATION. 














THE BIRKBECK BUILDING SOCIETY’S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


OW TO PURCHASE A HOUSE FOR TWO GUINEAS 

PER MONTH, with immediate possession and no Rent to pay. Apply at 

the Office of the BirkBEcK BUILDING SOCIETY, 29, Southampton Buildings, 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate possession, either for 
Building or Gardening purposes. Apply at the Office of the BIRKBECK FREER 
HOLD LAND SOCIETY, as above. 
The BIRKBECK ALMANACK, with full particulars, on xpplication. 
FRANCIS RAVENSCROFT, Manager. 





THE ART OF SINGING, 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOF 


THE VOICE, 


By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon which he has 
cultivated the voices of his Pupils, Madame Alwina Valleria, Mr. Iver M'’Kay, and other 
successfu | Vocalists, 

Fell Music Size, price 7s. 
London: HAMMOND & CO. (late JuLLIEN), 5, Vigo Street; and of the Author, at his 
Residence. 86. himoole 8 treet. 
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THORNHILL’S 


Travelling Bags, Dressing Cases, 


Wedding ‘Presents 


OF EVERY DESCRIPTION. 
Fully Fllustrated Catalogues Post Free, 


W. THORNHILL & CO. 


To HM. the Queen, T.R.H. the Prince & Princess of Wales, 








and Royal Family. 


NEW BOND STREET, LONDON. 


ESTABLISHED 1734. 








VOICE TRAINING EXERCISES. 


(For Soprano, Mezzo-Soprano, Sees Tenor, Baritone, and Bass Vowces), 


EMIL BEHNKE 
CHARLES W. PEARCE. 





Price 1/6 each. 


Cloth Boards, 3/- each. 





I am much obliged to you for sending me Voice Exercises. They seem to me adm:radle, and doubtless will prove of lg utility.”— 


FREDERICK A. G. OUSELEY. 


_ L like the vert Exercises very much ; they are scientific, systematic, and ingenious.”—JOHN STAINER. 
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CHAPPELL & CO., 


5, NEW BOND’'STREET, W., and 15, POULTRY, EC. 
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THREE SONGS WITHOUT WORDS. = By Bourne. 


“Show the influence of Schumann, but not to an extent that can be blamed. The first and second, called ‘ Reverie’ 
and ‘ Adieu,’ are full of genuine sentiment ; and the third is suitably gay."—(Ep. Musical World.) 

‘Tastefully and elegantly written, and admirably suited for teaching purposes."—(Ep Zopscal Times.) 

“The Reverie’ is dreamy and melodious ; the ‘ Adieu’ plaintive and graceful ; and the ‘ Revoir’ characteristic.” —(Ep. Mews 
of the World.”) 

“Simple, but well written.”—(Ep. Atheneum.) 

“* Adopted the graceful idea of Mendelssohn. These pieces indeed reflect that composer occasionally, while they have also 
merits of their own, and as graceful pieces for the drawing-room can hardly fail to please.” (Ep. Zra.) 


PERPETUUM MOBILE. By Michael Watson, 


“A composition which should obtain a great success, inasmuch as it is brilliant, well written, and extremely effective, 
without presenting any formidable difficulties to the industrious student.” (Ep. Musical World.) 

‘Will be found of great use in practising, and shows the hand of the skilled musician.” (Ep. Pictorial World.) 

“A capital study for the right hand. Apart from its utility as a study, it is interesting as music.”—(Ep. Musical Standard.) 

“With his usual skill, Mr. Michael Watson has constructed a pianoforte piece of moderate difficulty, but considerable 
eftect.”—(Ep. News of the World.) 

“A pleasing imitation of Weber’s Rondo, and somewhat easier than its model.”—(Ep. Atheneum.) 

“Mr. Watson has done what few would have accomplished so well, that is to write an original, effective, and musicianly 
movement after a great original composer had adopted the same plan. We can warmly commend this solo as a study for the 
pianist. It will be of great value in the acquirement of fingering, and it has the further merit of being a well-written and interesting 
piece, as agreeable to hear as to play. As a matter of course, it is almost entirely a study for the right hand.”—-(Ep. Era.) 


NEW SONGS. 


THE LOVE. GONE BY. | “FE Weatherly... Howry Boge. 


“ A very pathetic and graceful song.”—(Ep. Musical Standard.) 
“The words are very sympathetic, and the melody is very tuneful.”—(Ep. Ladies’ Pictorial.) — 
“ A graceful song wedded to appropriate words.” (Ep. ews of the World.) 


“Tt is pretty music, and suits the words.”—-(Ep. Z7uth.) 
‘“‘ A meritorious song. It is refined, expressive, and very elegant in melody ; in fact we have not seen a better song of its kind 


for a long time. There is a violin or violoncello obbligato, which will enhance the effect of the song in no slight degree.”-(Ep. Zra.) 


WELL-A-DAY. G. Clifton Bingham, Percy fackman. 


“Ts an excellent song of its kind. It is thoroughly characteristic, and free from vulgarity. It may be unhesitatingly praised.”— 


(Ev. Musical World.) 
“ A quaint little love-ditty of the narrative school.”—(Ep. Graphic.) 
“A pretty attractive melody, with a simple accompaniment, admirably harmonised, those who hear it sung will not refrain from 


hearing a repetition.”—(Ep. Jewish Chronicle.) 
“A simple but piquant little song, rather quaint in character.”—(Ep. Atheneum.) 
“Ts perfectly delicious. It is a syllabub of a song—light, bright, with just enough emotional flavouring to give it piquancy”— 


(Ep. Zruth.) 
“Ts an unpretentious ditty, agreeable enough in its way, and likely enough to find favour with amateurs.”—(Ep. Zra.) 
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